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"Let All My Life Be Mu.lc· participation In Ihe

Remembering Kenneth Blllup. BelWeen 1971 and 1983. B11lupll IBrved on lhe
board's axBClJ1lVa commill" and mualc commn·
Ie•. During Ihis period. h. arranged for Iha Sym·
phony 10 pr.sent a IBIi.. 01 "Illeck Experience
Concens" .1 P_.II Hall. On Feb. 20. 1972. one
ouch concetl fa.lured IliIIupe .nd Leonard Slalkin
(thBnen-'nlcondudorunderWaN.rSuMkincl)
conduc:llng • program f.aturing .everal Joplin
"RIIgs, ..Johnaon·Rlngwalcf. "God. TfOt'fIbtInH, "
and WIIilIm GranlSlir."Alro-AmericllnSymphony."
Anolherconcert on May22. 1975.I.aturedBillupa'

Sum_ High choirand Leg.nd Sing.... Olher
Illeck Experience concert.fealur.dberilon_ Rob·
.rt McFerrin end WlIJIam Warfield.
Billups appea..lo haY. been lireleAIn hia work fo

promcI. black psrtialpalion wlh Ih. Orcll_lra. In
1972. h.g.nerat.d a program Ihrough which .ym.
phony m..-na .....,ed .. prival. In.lruc:lors lor
lalent.d Alrican·Ametlcan aludanls who could nOl
elherwise anord privat. Ieasons. JUalmonlhs be·
lor. his dealh. h. was helping eecurefunding loran

. OrcIIealral F._ipWhich would .nabIe African·
Am.rican mualcians 10 int.m .Ih Ih. orcIIealra.

In his oral history intBtYtew. BiIIupe descrIIed
_ ... haYing "just • minimum amounl 01
Influence" on Ihe Symphony. board 01 direClors.
One wonde..whelh.rh. simply_being modaat
or Wheth.r he Wal daflning ''minimum'' ralellv. 10
his broad hopei lor greet.r _rtunlles lor
A'rican·Amettcan muM:ians. Elher way, his Influ·
.nce wes lignilicanl and marll.d him as a lruly
Import.nl A'rican·American pioneer InIO Ih. world
01 lhe SainI Louis Symphony Orcllellre.

Kenneth BillUps died on OCtober 10. 1985. His
funeral service includedlh. song. "Let All My Liebe
Mualc:' •• e filling epllaph for e man who inlluenced
g.n.ralion. 01 mualcians and h.1ped ellablish a
'alandard tor choral.xcellence In SI. Louis.

While h. is beal ram.mbered..Ih. founder oIlh.
Legend SIngers. mualc director oIlh. Sumner High
School choir and as a menlor 10 luture lIa.. like

Robert McFerrin. Grace
Bumbry andOlly Wilson.
I want

10 h. could work
'or black lncIualon lrom wMhln Ihe inallullon. Wlh a
IOlId r.put.llon al a mualc leacher. choral dir8c:lor.
compoaer and administralor. Billupa 181 out 10 h.1p

"The Legend" Continue.
Legend Singe,.' 53rd Annlve,..ry

Few small instnutions survive the IosI 01 a strong.
charismatic Ieadar .uch a. Kennlh Billups had been
lor fhe Legend SIng.... In .5 y.... under his
Ie.dershlp. the group roee in atalure and became
f.moua for Is unique sound. Th.ir· history was
impressive .• so. when lhe belon passed Inlo Ihe
hendaol MelachiOw.nsln 1985.lher....naturally
some uncertainly IIbouI th. future.

Recalling lhel period. Owanl says his IIr.1 protect
H director waa to organize lhe mualc81 portion at
Billups·luneralservice. Ah.rlhal. hesaid had to alop
and Ihink. ."."hal do I do ne..?" .
Eighl y.... lal.r. lhe Iag.nd continuel nic.1y under

Owens' capeble Iead...hlp.
Ev.n loday. Ow.n. recalls "Billups hada genius for

Using the nalural qualily 01 Ihe black voica so lhet
even young voiceawere reaonsnl. r81herthanllnny."
HIgh artistic qually and ellup' administrative tlair
won prealigiou. performanoe for the
group.lnclucling a National Pray.r Braaldeal perfor·
mance befor.lh.n Pr_ntGerald Ford and alher
pollical dignlaries. AI horne in St. Louis. beginning

In "'.y becam.lh. chorus 01 choice In MUNY
performancea 01 Showboat. Flnlan's Rainbow and
Annie G.I Your Gun.

A Legend SInger him...
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Chad Evans: Keeping Jazz Alive in St. Louis

The p4ec8S Include some stratghl ahead jazz, 8
aalla-Ify!e tune thar ia reaNy outstandll>{l, andeven
a rap in WhICh, happily,the "rap" doe. not Int.rf.r.
wnh the force olthe mu­
SIC.
A. I lost.n.d to the re- '

cordil>{l, I reallzedlhllf K
prsftyeccurMalyralleCla

'his philc»opl>y f89'!rd­
Ing .udiancalartial r.la­
tionah"'. "It'utwo-way
Slr..t: h. told me r.­
cently, speaking 01 the
mid-ground on which
arfllt and lis1an.r strike
a be..nc. _ ..n old
and new muaoc, Iha fa­
mlllerandlhe unlamllillr. "You n••d 10 work lor th.
audience'a r.spect, or Ihey won'l coma 10 h.ar
you." For Evans,lhal meansplaying some cont.m­
porary-8Iyle muaIc aa we/l aa 1M cleaalc jazz. ,
'ound liIlaning to hiS muSIC to be a pura piaaaur•.

"Takin' Place" Ie Chaer.first I0Io recording. You
cen purcha88 • al Vintage Vinyl, Progresaive Em­
porium and Euclid Records.

In 8 time when 100 many fine JaZZ muscaans leel
that they have to _ave St. louis 10 find appreciative
8udienc•••nd succeed m lheir-eareers, Iaxaphonill1
Chad Evans olfers a ray 01 hope. This talented
young musician is 8 St. Louisa" who, aUer extenaive
travels, hes decided to slay In St. Louis. Helound,
In comperison wrth other cities, the qualrtyollife here
ia be1ter and here -- much to our bene' it .- .. where
he wants to build hIS life and future.
Chad Evans was lIrs1lntrodUced to the ....opI>on.

when h. wa. in the sev.nth grade and he has be.n
playing evar ame.. His educaliona.1 beckground
included a yeer ol study in classical music at lhe
Brueaels Roya' Conservatory in Belgium as w." ..
musicltudiesa1 Howard Univ....y. Sinc.1979, he
hal toured ,hroughout rhe Un.ed Slales wlh 'he
Albert King B1u.sBend (1911-1982),lhroughoul1h.
U,S.•ndCenlraIAm.ric8 wrththe NewOrte.n. Jazz
Bend (1985-1917), sarved as a perfarmar and bend
director on two maio< cruise lines and pullogelhar
hia own Chad Evans Quintet

Beck in SI Louis since May lollowing his moat
recent travels, Evans has 8 brand new recording to
hia cr.drt, one he produced him
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--j Boys Choir Of Harlem

Next week, look for a profile of the Boys Choir of
Harlem, and don't forget that the Choir is coming to

Powell Hall Nov. 6 &7. FortM best seats, get your
tickets now. Call 534-1700 for ticket information.

M5RCAnTilE
BAn<.

The Classically Black column, written by Brenda Jones, community relations
administrator for The Saint Louis Symphony, is published weekly during the
Symphony's 1993·94 season with underwriting support of Mercantile Bank.
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The Boys Choir ofJI",lem

Choir is that is continues to provide a positive
alternative for children-at-risk. Think, in the 25
years since its inception, how many lives have been .
redirected awayfrom the influences of crime, drugs,
and illiteracy -- which are some of the hallmarks of
inner city life and. poverty -- and into creative
channels. The young people whogrow upand leave
the Choir mayor may not have music careers, but
they do have more productive lives than they might
have had the Choir not been therefor them.
Since the Boys Choir of Harlem's concerts are of

uncompromising artistic quality, none of us really
needs to know all of this background in. order to
enjoy them; but knOWing where they come from,
what they have come to symbolize, and what they
contribute beyond an hour's performance some­
how makes the good music sublime.

Profile

The Boys Choir Of Harlem

Thirty-five to forty young brown faces, 35 to 40
young voices lifted in song, 35 to 40 excited but
disciplined children executing their steps with the
skill of seasoned professionals: They have come to
be known to audiencesas T 2.531 0 Td
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Samite Of Uganda: Dream Weaver

I

I
I
I
I

Stllllile ofVgtlllda __

stories he learned
from his grandpar­
ents, from whom he
also inherited his
greatskillsasa story­
teller. Often referred
to as ''The Ugandan ­
dream weaver,"
Samite bringshissto­
ries together with his
music in ways that
are at once complex
and. within grasp. In
content, they range
from tongue-in­
cheek jabs at the colonial past (British missionaries
come to Uganda to teach English, starting with the
Village Chief: "Do you know our chief speaks this

_new language?" "He does! What does he say?"
"Oh, the chief says A-E-I-O-U! to "Mbonakalinda,"
a fictional language he uses to represent the com­
monality of music throughout the world. In other
music he celebrates love, life, the spirit of the
Ugandan people and the beauty 01 his homeland.
When Samite says, "You can hear the story of my
life in this music," you should listen closely. .
You might hear the story of ~our own life, as well.

A forceful mix of the mythical and the real, the
traditional and the contemporaryve,a(a)Tj
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New Music

A New Orchestra For St. Louis Cameron Youth Orchestra
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It would seem that St. Louis' young African-Ameri­
can classical musicians are determined to make
their own impact on the world of classical music. This
week, we focus on the Cameron Youth Chamber
Orchestra, a recent creation of the same talented
and visionary Kem Williams who co-founded the St.
Louis Youth Chamber Orchestraabout which Iwrote
a few weeks ago.

"My purpose is to help good, young musicians
• become better and

,.----------, position themselves
to get Into the best
music schools in the
country," says Wil­
liams who is himself
an accomplished via-,
Iinist. His new group
includes a select
group of high school
and college students
aged 13 to 18. If they
are to get intoJulUard,
the Eastman School

Kem WiUiIUlU of Music or other
prestigious training

Institutions, they need a lot of pre-eollege perfor­
mance experience andthey needto handle the basic .
(and not so basic) classical repertoire. They need to
compete strongly as ensemble artists and as solo-
Ists. '

Named atter African-American composerlvlolin,ist

Clarence Cameron White, the group was organized
in 1991 out of Williams' commitment to education
and hisown passion as aperformerandteacher. He
otten performs with the Youth Orchestra and ere·
ates opportunities for the group to perform with
other professional musicians •• like Ptah Williams,
a well·known St. Louis jazz and cl8ssical pianist.

Kem Williams started playing violin when he was
seven years old and eventually became a member
of the St. Louis symphony Youth Orchestra. In
1982, he won first place In the NAACP ACT-SO
Music Competition and the Gertrude S. Johnson
Award for his accomplishments as a black violinist
in 1989. Williams also received a grant fromthe New
York Philharmonic Music Assistance Fund to fur­
ther his orchestral training. He has performed with
notables as Johnny Mathis, sammy Davis Jr., and

, Lou Rawls.
TheCameron Youth Orchestra currently has 18

string players and two french horns, and Williams is
constantly looking for new talent to audition. Not
content with finding only those students now ready
to audition seriously, he is planning to extend his
program to offer training to children as young as five
or six. "We have to start them young," hesays, "and
we have to keep them practicing and performing
until they have the
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Dr. Doris Jones' Wilson

important contribu­\
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Alfred Duckett, Jr.: Conductor With A Mission

Alfred Duckett, Jr. is one of the "hidden trea- whom, "for whatev-
sures" of the Greater St. Louis metropolitan area. er reason, were shot
By "hidden," I mean that probably not a whole lot of down." Several St.
people knowthat since 1991, this dynamic 30-year- Louisans, including
old African-American has been the leading artistic pianist Eugene
force behind one of this country's oldest philhar- Haynesandbaritone
monics. As music director and conductor of the Robert McFerrin will-
Belleville Philharmonic, a 75-member symphony be Included in the
orchestra founded in 1867, Duckett takes his place book.

"
in the music history of Illinois and of our region as Many in this region 0,

'.a whole. know o{ Dr. Duck- '.
By "treasure," I mean that he adds value to our ett's work as Direc-

region and to our lives, first through his music tor of Orchestral
activities, but· also through his work as a music Studies at Southern ,
educator and advocate for African-American in- Illinois University,

Alfred Duckett, Jr,

volvement in the classical music world. He draws Edwardsville (SlUE) from 1990to 1993. He moved
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Delio Thedford: A Study In Versatility

When lelkin" eboUl who's who In mUtlIc In St.
Louis. one nemelhet comes up ""erand""erlIIleln
Is Delio Thadford, whOM influenca • a cornpCl88r,
errllllller, ehorlll conductor, end mU8lc direetorhes
been len by reliCllou8 Inallutlons end
lutlonars"lli"ll Irom the GMAe'Muaie Wortcahopol
Amer1c8 to the BIsek Repert"'Y Company. Nelive
St. Louisan Thedford bsg8n his vocallrainlnll when
he w. ontit lhrea V-rs old. this bsg8n e mualcal •
1", th81 became • lIfa-lonQ journey, lhe ....,.,._
01 which h. anrllut.. 10 Ihe Lord, hillather, his
plano .nd hiClh a63.400rTf
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Introduction And Profiles

.. highly aldll8d .nd thoroughly trelned mualcilln›
-made her debut wlh th. saini Loula Symphony
Orch88l,. at thla time, on.concertln IrtIut.tolhe
alalncMIrlghl.h.ro. Shortly'~lhlaconcert,
Clerk .nd SlrIpIln w.re hired and, Iat.r, Ajlple.

II would be � lalacy to conclude thai Clark.
SlrIpIln,. or Ajlple were hired by th. S8lnt Louie
Symphony only becaU88 01 praeau_ ralated to
Dr. KIng’�� auaalnatlon; on tha conlrary, each 01
them were proven talent., more then c.pabIe 01
holcIIng thatr own In the orehaaIral enaemble.
However, llaaat.loaaum.thal Dr. KIng’.death
opened th.~ more ll\llckly then would haVe
happened olharW....

TIlle WMk. _ celebrat. Dr. KIng’. birth. What
belt.r _y to honor him than by acknowledging
aorn. of th. living Iegaclea.

The Living Legacies Of Martin Luther King, Jr.

Cha"’n. Clerk. Joeeph St",,1n and DelWYn
Ajlplewere pIone...who caplured. priz.thet had
.lud8d black mualclena bator.th.m: � permanent
podlon In the saini Louie Symphony Orchalre.
But moreImport.ntly.Ih.y.ymboliz.Ih.legacy Iell
behindby one 01 th.wortcr.g....aI•dnImmajora.
for p8lIC8

saini0
EMET
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Dakota Staton: Back And Better Than Everl
I

Dakote Steton, one of 'he truly greel Iadie. 01
mualc. Is back In 51. Louis tor two days, beginning
Ihla ev.ning al Ice'. Jezz Plus Club. I spok. 10 h.r
by phone IIIa1 w••k .nd aak.d about h.r 1et..1
recording. (on the Muse I8baQ end h.r parlor­
IIlIInee "yIe Ih_ day.. ",t'. som. 01 Ih. old
1nI• .-persedwnh the new -bIu..ballada,l&Zz, and
awing," .... aeId. "I Wk. alkinde

wnh

al

aeId.b a l l a d a , l & Z z ,a e I d .. . . ." y I e a w i n g , "
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A Legend Continues

... ...

Henry T--.cI
cation _rda __ Ben and K8IIlefine Wells lor
I.iI8Iime in the AlIa and May Dep8rl­
ment5_Company lor Corporate suppor1lor the
AlIa.

By dtooeing to IMt and CN8I8 in SI. Louis.
oIl1li11high8ttiaticcalibrepusaome 01 theitgr_on
toalolus.Manythankatotheman.andthenk8lothe
AlIa and Educ8tion8I Council lor itS 8l<C8/Ient judge- .
ment In honoring them.

Called 'a living legend in the hlsloty 01 51. loUIs
bl.- for more than 50 years," and '51. Louis' patn­
archolthebkMs,'_HenryTownsendwasamong
the recipients 01 this year's Excellence in the AIls
_rd given annually sines 1992 by the AIls and
EducationCouncil, reoording artist. and
"*"""10 oountI8ss)"Ollllgel' rm.ic:ians, Townsend
.... worked wiIh the musicIlI greals, including Elle
Fillgerakl, _ Ellington, and Joe Williams. In
8ddiIion1olllillAllaand EducationCouncilAwaRl, lie
NC8iY8d the NaIion8I Herilllge F-.,;p llOm the
N8Iion81 Endowmenl lor the AlIa in 1985 and the
MiuooriAlIa Award llOmthe /rIIs8outiAlla Council in
1987. HiS work can be heard on hundreds of blueS
AIOOlda. including the originel-.ion of'Everyday I
...,.. the BIws.' wiIh Millon and Aaron

ann0 0







,-
The 81. IFeb. 24· Mar. 2. 1994, ..

----- -----
Profile

Say "Yes" To Musicl

lor 'communMy' thet propels him In his work loday.
Building unly among people, a<lucetlng them, and
helping them see themselv.. as polential music·
makars .re inseparable components 01 Lewis ap­
proach 10 music. Bringing paople logether: oIten

lICI'OIIlI raciellines, Is the first corn·
ponent. He raceIIs lheta law V-ars
ego, the Gospel Mulic Workahop
01 Ameneen held I. oonsecretlon
sarvicea tor • _ bntnctl at the
Mormon Teb8mecfe In St. ......
Cly. 'ThIll was the




