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Big News at the Symphony

Andre Raphel Smith

...
~

This Is aweek lorn_s··big n_s--al
the 58lnt Louis Symphony; and nol
surprisingly. much or Ihe news relales
diraclly to subject mailer axplored by
this column.

Finol. SLSO _tant Conduclor
Andre Raphet Smlh haaac:cepledthe
poUion 01 -.ant conductor wKh
lIIaPll~ Ordlaslrastartlngwith
the Il194195 orehelllral M88OI1. De·
apIIe the .......y 01 Ihe lltea. Le.•
_n1conductor.thi8 ..-eloPhila·
delphia repr_nts a aignMicant ad
vancement 01 ~Smlh·sCllraer.

Andre Smlh is in currently in hiethird
season as auiatant conductor 01 the
58int Louis Symphony Orchestra. In
addition to hie conducting dutieS. he
has been tha music direelor lor the Symphony's IN
UNISON pannenohlp program wlh African-Amerl·
can churches and organizations. He is also much

soughl aller by schools lor hlS.Inc'ed
I:Jie Bbililyto halp young peopie unde'
atandmuBic.

SmMh's daclsion 10 ieBYe sr. Louis
has provoked 'eelings 01 boIh ragral
and happlnaaa heraat Powell Hall from
lIIall and oreheBlra alike. We have
grown to dependon lila_I. hieartis
tic laadenohlp and hie communKvcom
mKmanls. He wlII be herd to rapIace.
_e'. lalent auc:h 8B hie daaarves
rewardandracognMion; andlorthls. we
c*ebrBla hie advancement.

SmKh has Inlonnad us thaI he will
return 10 sr. Louis saveraltlmas neXl
saaaon to honor hlBorcheslral commM
mants wKh tha Orchellra and Youth
Orchestra. and he wID be involved In

soma outraach eeI"'Kles as w.a. Wa wtIl kaap you
Inlormed 01 hlB comings .nd goings 80 that you will
hay. saver.1 opporlunliaslo sa. him parlorm.

Alvin McCall

Gene Dobbs Bradford

AlsO, CASAlBoy's Club
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Next. Mr. Alvin
McCall. c:aIIIst. haa
_ hired as a par·
men. nit 'ull-time
member or tha 58lnl
LoulaSymphonyOr·
_'a. Mr. McCall.
anAfrican American.
particlpatad In the
most recant roundof
audillons and was
chORen torm a pool

01 mora lhen 200 applicants I rom around Ihe nBlion.
His orehealrafaxparlanca inCIudBS sarvlng as princi·
pal ca\lillior lhe Orphaus Chamber Orchealra and
posnions wllh the Prism Chamber Orchestra.

In stili mora Symphony good n_s. Mr. Gane
Dobbs Bradlord has asaumedIh. poUion of Opera
tionS Menaga,torthe58int LoulsSymphony Orches·
Ir•. Mr. Br.dford. an Alrican American. comes wnh
an extensive and Impressive background of work ,n
production management. H. moal racantly worked
as production manager tor 'he Honolulu Symphony.
PrIortolhal.heworkedwnhtheAmericanSymphony
Orchestra L.ague. the Baalmore Symphony. N_
MexicoSymphony andlhe Cleveland Orchast'a. Mr.
Bradford Is a mUsiclan Who has sarv.d as Prlnicipal

LesI.8ndparhaps. bBal••• r-..oIlharacanlly
an-.d margar bBlWaan lhe 58inl Louis Sym
phony Society and lha sr, Louie consarvBlory and
SC/loollItor the Arts (CASAl. lhara wiU BOOn be a
new branch 01 CASA III the HafbBrt Hocwar Boys'

An oIlh_changas retlact or the Symphony'SpaSl
few years of intensive 8Ctivtfy to beocme a more
div..... inIIUulion and 10 ,••hza Us role as an impor-

Phhrmonle VlI1uoal. Jupllar Symphony .nd lhe
NaumbBrg OrchaBlra. He has ..rved .s _anl
prInclpal calliBl lor th. Moally Mozart Feat"'a' Or·
challl.a. N_ York Chamber Symphony. sr. Lukas
Chambe.e-ra. Caramoor F.BlIvaI OrchaBIra.
IlrookIyn PhiIIarmonlc .nd the Sent. F. Opera
Orchalllra. He hes been a aoIoiat wKh many addl
llonal chambB. oreheIIIraa. Hie _.rda and prIZes
include lilaTchalkOlnll<y Compellion Oiploma. North
Carolina SymphonyCornpatlion. PabloCaaalaAwan:l

. and th. Coleman Chamber Music cornpatKion.
M,. McCBII'lIIudlad 81 tha StBl. Untvar8lty of~

York.t StonyBrook andholdll.n 101.101. and B.M.lrom
tha Menhallan School 01 Music. H. joins th. 58lnt
LoulB Symphony Orcheat,a In the 115th lI88BOtI
beginning 58ptambBr 1994.

Double Bass wllh
the eUlman
Phllharmonia and
wKh the Round Top
Music Festival. He
holds a B.M. Irom
the Easlman School
ot Music. Mr.
Bradlord asaumed
hi& new dulles on
FebnJary 28.

Club Iocaled on Grand. Hara.allat.lB an oppor•
tuMy lor A1rtean·Amarlcln chlldren.to hav. h1gtl
quatlly. alfordabla muBic'.duCldlOIl rlghlln~halr'
own nalghbOtllood! .. ..

tant membe' oi th. sr. LoulB communhy. sr.y luned
for mora information .s these Import.nl develop
menls continue to unfold'

..

;:,-.'F MERCAnTILE The Clasatcally Black column. written by er.nda Jones. cornmunuy relations
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administ,ator fo' The Sain' Louis Symphony, Is published waekly dUring the

:: Symphony's t 993·94 88ason wUh undarW..ing support of Mercanille Bank.
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Kathleen Battle: We Just Want to Hear Her Sing

St. Louis gears up Ihis week to Ka1hleen Battle has recorded on
receive oparatic diva Kalhleen ..ery major label. worked wIIh al-
Battle whoee voice has been de· _werymajorartost,wonlhree
ICri>ed as 'a gleaming soprano," Grammies. and received at Ieasl
'an enchantment: and 'a radiant I.,.honorarydoctoraldeg..... Her
line 01 purest silver.' But the cur· _tions have included work
rent public locus on Ms. Battle with Jllmea Levine. Herbert von
_ms to be more on h.r recent K8r.jan. Riccardo Mull. Sir Georg
liringbyIh.MetrcpolilanOpera lor .SoIl. Leonard Slatkin, SeljlOzawa,
her .lIegedly d11licu~ _age Andr. Previn. Lorin Maazel, Sir
·artosticlemparamenl.· ...... Marriner. Itzllak Perlman,

FOl1unalely, we 01 the audience JlIMyeNorman.LucianoPavarolti
need only be concerned with whal .nd PIac:ido Domingo. In recent
concarnsus: en opportunilyloh.r yean. _ ~ wlh Wynton
what prom... to be • llawless MaruIia.ndpra~Honey-

performanceby • legendary .rtisl. Rue, • song cycle wMh Iyrtcs by
Ulimal.ly. K8lh1een Benle will nonelllherlhan NobelPriz••ulhor

be remembered lor her rare com· L...__-:::====:---=-_.J Toni Mooieon.nd muaicby Andre
binalion 01 stunning voice, stun- ~ Bellle PraYIn. This piece was commis·
nlng good Iooka, .nd a meteoric sioned lor Battle by carnegie Hall
riM 10 lhe lop 01 • world tredlionally dominated by ..pert III their Cenlennial oelebr8lion. A racording is
whK••rtisls. Since her debut at the Matropoll.n acheduled lor .._ this year.
Opereln 19n,_has_th.globe,wlnnlnglhe People noI 1000una1e .nough 10 hasr K8thleen
rapecl 01 audis",*,andartost. In Ihe UnhedSlales, Benle In pe..-on can hear .nd _ her on VHS and
canada, Europa .nd Ihe F.r E.st. Sh. has per- ....rdisc: Fourolher·Matropolll.nOper.Pr_.·
lormed wlh lhe world. greal orcheelras including peI10rmancee have baM caplured lorpoeIertly.
lhe N_ York Philharmonic. Chicago Symphony Me. Kathleen Battle was the 'Irel Amertcen opera
O",,",stra. BoeIon Symphony Orellaslra. Philedel- slnger ..er 10 be honored by the coveled Lelnnce
phia Ord1astr., CIev....nd OrcII.etra. Los Angeles Olivier Award lor Bast P.rlormance In a _ Opera
PhNhermonic, Bartin Philharmonic, Vienna Philhar· ProducIion.
monic, OrcheSlr. de P.ris, .nd. 01 course, our own She appeared wah gr.at IIUCC8SlI wIIh lhe Saint
SainI Louis Symphony OrcIIeetr.. Louis Symphony Orchestra In 1988 and 1991.

----~Kathleen Battle at the Sheldon ~r-----

M=RCAmILE The CIaSSlC8Uy Black column. wrin.n by BrendeJones, communUy relations- BAil< .dmlnislralor for The Saini Louis Symphony. is publiehed weekly during lhe.
Symphony'. 1993-94 eeaoon wKh underwr1llng euppor1 01 MercBntile Bank

Kalhleen Ben..·• perlonnence on St. Louis wll be
Ihele.lured_ 01. gale lund r...r 10 benafllhe
Sh.1don Art. F__. lila organlzatoon cr.dled
wah r.ecuong _ -.mg IIle 82·year-old Sh.1don
lacillty In 199\
"Whenwe_.... Ban"'operlorm.tourlnt-

...rg.Ia ......... .wouldbelhehlghllght

oIlhe ye.r lOt "'" """ 'Ila SIleIdon. but lOt the cNy as
a whole: eaye Wal.. F Gunn. lounder and execu
Ilv. dlrectOt 01 lhea- Arts Foundalion. "The
Sheldon isa very epeaaIl*Ce.•""we have. Slrong
reputetion as an an...· .... W. d.neure ,1hal Ms.
Banle leals coml.,.,.. here.•nd w••re confident
thaI ahe wiU dellv.r her _llawless performance
during our Gala •

BanelM organl.lers and Sheldon sta't members,
inclUding Gunn. eay Ihevere certa,n thel the po&iIive
aspecla 01 Battle', contrt>utoon to the event, Includ-

Ing her eupetb voca~

Ism .nd .rtostry, wlll.r
outw.lgh any poeeIM
negatlveaos_by
her.....podcizedlem
peramant.

Alter word: The SainI
Louis Symphony wNt
provide tr.napor1a1ion
lorM•. Battlewhile_
Is In SI. Louis.

The concert is on Fri·
day, March \8 at the
Sheldon. II you donl
heve licket. by now.
you probebIy canl gaf
eny. SliD h never hun. Ke_BeIlle
lolry. Call lOt lick.llnlormation: 533-6683.
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Conductor James DePrelst

Composer Hale Smith on "Contours"

.. .

lhen satacted hlm 10 ba ....anl conductor ol lhe
New York Phllharmonlctortlla 1965-66seaBon. Mr.
O8PraIst has held lila IIIBs 01 AuocIata Conductor
ol lhe National Symphony Oreha... and MuaIc
DIrector ol Oregon'. Patar ElrtIt Faalival. He wu
namadlohlapr_ poat In 1980; aincalhatt_ Ila
has led the Oregon Symphony 10 nallonal at1enllon
Ihrough ~Inga and by performing lhe lheme
mualc on 1lw eo.by Show.

Aa a gu.t c:onduclor, Mr, O8Praist'. r_nt and
upcoming appaarancaaln lhe U,S. Include concerta
wlh lila New York PhMharmonlc, tha Chicago Sym
phonyo.a-ra, the National Symphony Orches
Ira, IheSan Francl8coSymphonyo.a-....ndlhe
Balimora Symphony o.a-ra, Ha Ie much In de
mand In Europa and ragularfy records wlh Ihe
MalmoSymphony and lhe Stoclcholm Philharmonic.

Mr. O8Pralst • a pubII8tled po8I and _mad a
bachelor'. cIag_ in aconomlca at Ihe Unlverslty ol
Pennsylvania'. Whal10n School 0I1luaInau. He Ie
lila nephew ollhe lata Marten Anderson. His m....
_I appaarancaa wlh tlla Saint Louie Symphony
o.a-ra were on March 24 and 25, 1989,

Amarican llalr, end ~------_-,
.oma 01 Ihe mora
_Ic &azlII8n and
Afro-Cuban clancas
wara naver far from
my mind while [I wa.1
writing Iha placa.
H<Mewr, 10 NgBrd
CclnIcItn u baing a
rapra.anlatlon or
lheM dencaa would
baan arrorandwould
miu Iha point ollhe
piece alogBlhar ...

•....For me, mu
ale must begin and
go somawhara, ra-
gardlesa of Is me- --
dium and means ol construction .... the greatest
compoaars hava elways managad locraata a sansa
01 dlractlon and lunillrnanl in lhalr work. In K. own
modest way. Thai • whal Contours is about.

•

Jame. 08_ Ie
curranllyMuaiconc
tor of Ihe Oregon
Symphonyo.a-ra
andPrincipal ConduC
lorollheMaImoSym
phony Orchestra In
sweden. InJuly 1994
ha _mes lhe poat
01 Mualc DIrector 01
Iha Monte Cello PhIl
hannonlc; he wtU lour
the UntiedSIal..wlh
the -.-nbIeIn 1995.

Born In PhN.del
phia In 1936, Mr.
O8Pr... ltudiedcom
poaIlon wlh Vincent

PaI1lichBlU. Ha "'ed h. flrat chance 10 c:onducl an
orchestra on a 1962 SlBla Oepanm.", 101/( 01 Thai
land. While on tha lour he contracted polio, but
rec""ered 10 win lhe 1964 Dlmlrt Mlropouloa Inlar
national Conducting CompBIllon. L800IIrdBernateln

Close on the heels 01 Kathleen Banle's S1. LOlliS lIpIlllarane8 at tha Sheldon last waek coma two oIher
musical greats In concert at PoweU Symphony HaU: Conduclor James O8Preist brings composer Hale
SmKh's Conlours into the repertoire oIlhe SHint Louis Symphony Orchestra. ThIS week I present a proI.1e
01 Maestro O8Prel$tand a statement !rom Hale Smlh about his compoSition, bolh reprinted trom Slagebill.

Compoa8r Hale Smlh, a nalive 01 ClaYaland, Ohio
look his b8c_ and maalar cIag.... from lila
CleYeland InalKuta of MU8Ic In tha 1950'. and has
_awidely racognlzeda. acompour. arranger,
and_or. His compoeltions include Blood wad
ding, a che_ opera. F_ ofJuz, for fluta and
piano, andlha jazzcantaf. eom..T_. Cor>
lours, composed In 1961, wa. pram_ by lila
Louisville On:hestra in 1962 and will r~a •• Sl.
Lou. premlera next waak under Iha baton ol James
O8Preist. ThaI-..gIsSmllh'.own~lonol
hla compoaltlon.

"I Ika 10 Ihlnk 01 Contours as baing not juaI a
short pieca for orchestra, but a. a 'elrly highly
concentr.ted musicalstatemant which Ia axposad
.nd examlnad from meny points 01 view and ending
wMhout banall 01 lormal padding or olher lime
stretching davlcas, The piaca vlllually wrola K. own
ending, and while composing I I had fhe distinct
imprauion ole huge wagon grtnding toa stop under
the waigh! 01 Is own inenia ...

"The prtncipel molive, which Is lirSl played by tha
bass clartnet, seams to malo have a deltnla Lalln

----~L________=p.....:.r_=_of.....:.ile_=____~I-----
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51. Chrlatopher'a Church presants • Palm...... The Balnt Loula Symphony Oroheatra In concan,
d8yConoertla8lurtnglhaLagandSingara,__1 Ja..... De....Iat, conduclor. Hale Smnh's Con
Owana, diractor and the Ce....ron Youth 0 ..._ Iorn3, s.n.r'. VioIi'I Concerto, and 8nIhnra S)'m
Ire, Kam WllIlama director. Sunday, Maroh 27 al phony No. 2/n D major. Thursday, March 31 end

"&p. m. Admission: Fr..and open lollla public. 11755 Salurday, AprtI2 at 8;30 p,m. For llcket information
Mahl. CeII921· 4030 or 839-2427 lor mora Informa- caH 534- 1700,
~. .
M5RCAmliE

BArK
The Classically Black column, writlan by Branda Jonas, communny relallons
administrator for Tha SHlnl Louis Symphony, Is published weakly during the
Symphony's 1993-94 saaeon whh underwriting support ol Marcantlla Bank.
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Lou Donaldson: Uncompromising, Yet Accessible!

Jazz saxophonist Lou Donaldson's recant record
"'0", Including 'Play the RighI Thing'. ar. at least

partl8l1y responses 10
...-----==,----.., whet he calls "conlu·

aion music." In the
dr1Ye 10 produce jazz
that has commercial
appaal, Donaldson
has said, "I's _
gollan oulla hand.
People are losing the
ldently ollhe music.
I'm, Irying to bring I
bsckto_e.. least
somebody will under·
stand whet wa'retry·
Ing to do."

Over tha yaars.
Lw~ Donaldson has pro-

ducedsuchartlllicsly
and commardally successlullunes 88 "BlussWalk."
and "Midnight Crssper." Ha always h.. been con
osrned wlh pIaaaing people, but he also inalatathat
jazz can ramaln uncompromisad. In a recording
careerthat brougnt him 1nlo8SSOCi8lionwlIh thelik..
ol Mil Jackson, ThelonloUs Monk. Art Blakey and
Clilford Brown, Donaldson buill a distinctive ap
proach to the blues and bellad aspects ol lhe jazz
tradlion. New York Times music crIIic John S.
WilSOn wrotaol his style."~emlx..awarm. lull lone.
remarkabla dextartty and a roaring eensa ol awing,"

A nativa ol North Carolina. Lou Donaldaon studied
81 North CarolinaA&T University andgradualedwlh
a degree In pollical science. He began playing in
bends and soon was,heard by members 01 Dizzy'
Gllasple's orchastra who encouraged him to 00 10
New York. Th.re he Sludied atth. De""'" InSldut.
ol Music and soon becama leader ol the bend al
Minion's, awa.·knoWn Harlem dub which a decade
aarller had hOSlad such musicians 88 GiUespie.
Monk. Kanny Clark and Chartia Chrllllan,

In Donaldson's MIle810n0 biography, h. says ol
Minion's. "I wa.thegre81a1l1 placa you ev.rwant 10
.... It wa. a placa where thay hed a band, but all
during th. night. people would coma in-·I mean
people like Charlie Parker and BiBle HoIIday-and
th.y'd want to play or sing."

Donaldson's Iat.Sl recordings are 'Play th. Right
Thing' (t991). 'Birdsa.d" (1992), and "Carecas'
(1993), H.spande aboul.ightmonlhsayearonthe
roed _. wlh lraquanlt.... to Europe and Japan
w....... heac'-oth.r jazz musicians, .,he music Is
IIppr8Ciated much mora than h.r.... However. he
nol.a thal incr.-Ing numbers ol young J>8OPIII are
llt1.ndIng his .ngag.ment. in th. Unl.d Slates.

"The music Isnew 10l/lam." he..yo, "TIIa way we
play sounds aimoll1 trash and new to them."

Bluea and Jazz lovers young and old a1ika wll /IaV.
an opportunly to hear Lou Donaldson her. In SI,
Louis al los'rJazz Plua on April 7 and 8. Cau 428
3991 for IlcIcal inlormelion.

•
Josephine Baker Honored In Art

TIle lal.,1sQ.ndary dancerfaingerJoaapnin. S8ker
was broughllo mind this weak as the SainI Louis Art
Museum unveiled I.moel rsoanl acquisilion for the
French CoIaclIon I and II serias, A quill painting
C8IIad°JoBak.(s9lrthday', Crealadby artist Fallh
Ringgold, lhe dulll r.lers to Bak.(s Ufa in France
during the t920's, a parted during which the native
SI. LOUlS8n waatalUng Europa, almoellileraUy, by
Slorm.

Josephin. S8k.(s Slory is one both or falry·taIeUk.
auocass ancl harsh raallly. She waa born In SI. Louis
onJuna 3. 1906, oneal lourchildren raisadlnapoor
lamily headed by h.r moth.r who worked a. e
laundr.... As en .oghl-year·oId, Josephine left
school and w.nt 10 work as a domestic to help
support Ih. lamlly. At IS, sh. leff home to join a
trsv.Ung .nt.rtainment company In which she
danoad. From there, she was hirad Inlo casta ol
Broedway shows. Including "Shuffle Along. ' Sh.llrst
went to Paris In t925 wh.n ah. was ollared a part
In an new show. "La Rave Nagr•. '

Then f_ad th. much-docum.nt.d rise to star·
dom that made h.r one olth. wortde bast·known
ant.rtein...andlhe equally _I~documentadlaa10
financial Nin. The ......Iil. heroin. ol an adventure
nova~Hk. Iil•• Bak.r want from being the darting or
Ih. French .ntertainment world 10 serving as a spy
lor lhe Franch Raaielence Movemen1to become e
financially and emolionaUy Ninad mother, rsducad
10givloJO up h.r childr.n for Iheirown survival. Prior
to SI<WIng Bak.r ol her weaah and her homa,
Frence had awarded her the Lagion 01 Honor and

Rosell. ollhe Rasia- ...- -,

tance madelslorsar·
vic. to the Fr.nch
A•••a'ance Move~

m.nt. Bak.r had
becom. a citiz.n 01
Franceeround 1937. ~~_

Baker's carear Is
important because I

brlnga tog.ther sue·~ \caaa and a principled
struggle against ra-
cial discriminaHon
and s.gragallon.
Though she became
a c~izan or France, L..._"':'===';:;:::==
she did ·nollum her .IoMpIWw-
backon lhe r....y 01 the BIeck.xparience in America.
Because ol h.r refusal to partorm in .nt.rtainment
llells whichberrsd blacksfrom the audienc•• sav.ral
cIub8 In this counlry changad their policia. and
admltadblackaln10thair audlanceaforthafirs1time.
In 1963.back InlheUna.dSla/as, shejolnedth.civll
rights struggle by participating In the March on
Washinglon and giving e benalrt partormenca al
Camegie HaU,

By the lime ot her death In France in 1975, she hed
buill an impr_. record ol aupport ahd contribu·
tion 10 .nding racilll diacrtmlnation In the arts and In
aociaIy-at:larg.. Plaase vistt tha Fafth Ringgold
Exhlbillon 81th. 51. Louis Art Museum through May
3 and ... one artist's tributa to Josephina Bak.r.

.. '

----~.J.__ C.::.;a=le.::..:.n.:..:d=ar:......-__~

The SaIni Loula Symphony Orchestra in concart, pIIony No, 2;" 0 major. Thursday, March 31 and
J_ DaPrala/. conductor, Hale Smith's Con· Saturday.Aprtl2aI8:30p.m. Forticketlnform81ion
tours. Barber'a V...... ~rto. and Brahms Sym- can 534- 1700.
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Th. Classically Black column, wrtften by Brenda Jonas. communly relalions
admlnistrll10r lor Th. Saint Louis Symphony, is publish.d weekly during th.
Symphony's 1993-94 season wlh underwrtting aupport ol Mercantile S8nk.
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Season Preview

•

Il'a hard 10 believe Ihal almosl eighl monlhs have
peued since tha debut of IhlScolumn. Thal'a almost
a whole orchestral sea500 hera al PoweR Hall. We
al 'he 51. Louis American and the 5ain1 Louis
Symphony, with .he generous aupport of Mercantile
Bank, have lIIlempied to enhance your enjoyment of
line music by calling 8OI7NI oIlhe best local, national
end lnlernalionalel1ista10 your anenllon esthey live
In and peu .hrough our cly. We have alllo a'
tempted 10btIng 10 light 8OI7NI ImpoI1I1111 local music
hiltory that conlirms'hecontributionaAtriean-Ameri-

cans have made 10 classical, ;all, _s and oIher
music lonns. In eightsmonths, we have only skimmed
the surlace of a rich field oIlnlonna.ion, but we hope
you have lound • uaeluland enjoyable.

It .. In the n8lure 01 great pel10rming al1s Instlu
tions '0 plan months end eYen years ahead. We
heva hardly Ilnillhed up this CUIrllnt archaalrel sea
son, end yet, we .lready heva lined up the 94195
eeaaon. Here Is • "sneak preview" of a tew 'hlngs
you ahouId look lor.

Jazz Alivel

Classically Black

--

Bed<.f PowefHal1n
January. Peleraon
• Il1o joins this yee"s
Claaac8fly IlI8ck ..
fies. 'eemad up wtlh
conductor Andre
RapheISm.h (....
tanl condUClor 01 the
Philacletphie Ofc:h..
Ira beginning In Sap
tember)endtheSeint
Lou.. Symphony Or
chestra lor 8 concert
presentallon of
Pelerson's 'Afrlcan

enaembIe. The young mU8icllln who has mesmer
Ized audlencea wtIh bolh his jazz and cIae8icef
trump8\ .l1lslry ta_ ....-------,
the alege 81 PoweI Han
In F8bNery.

Noted jan lrumpeler
Hannibal Pel_ Will
praMnt en _Ing 01
jazz wtIh an empllaaIa
on young people. His
....-rllncluclea mll8I
clana trom the crIItcdy
aecletm8d Eaal 51, lin
coln HIgh SChool Jazz
Bend and olh8reluclent
p8l1ormara. This can
cel1 Ie echeduledallhe
S8int Louis Symphony
Communl.y Mu.ic W""",,_
SChool Concert Han (formerly CASA) In January.

Portr•••• which IMdfy """rays _ oIlhe AI'"
een-A_n experience, lrom 'he C8p1ure Into
slavery through the cl88.h 01 Martin Lulher King, Jr.
TIlle unique concal1 piece brings !he orch8all'll to
g8lheron alagawlh a jezz qual181, the -'n Unison"
CIIorue under lhe direction of Rob8I1 Ally, an A1rtcan
drum.-mble, and a dI8llnQuil/led IIne-Up 01 aoIo
Isl. I'IIpreMntlng Atrtcan, blues, and gospel muelc.
01 course, Jezz LIv.' and CJaaaic81y IlI8ck repre
sent only pari 01 the Syrnphony'._loIIarlnQ8,
Look ...., for the ratum 01 vlolllllel. MkIorI .nd
Pinc:lIaaZukerman end a strong year of the Chamber
OtcI>88lraS8riea, Popeel Powell, OiacooIerySefies,
.nd Holiday Concerta.

Calendar

Saxophonist Lou Donaldson .. '

Jazz..xophonisl Lou Donaldaon Is in concerIfhls
week •• 1001'. Jazz Plus R_urant • NIta Club.
9500 Natur.1 Bridge Road. Neer the alrpor1, two
blocks weal 011·170. Aptll 7 end e. Sh.-lime Ie 9

p.m. Tlclce's 81'11 on eele "' Ice'••nd ell M81roflx
locations. S151n_.nce;St8atlhedoor. Formor.
information caM 42103l111,

•
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.---fII_ Andre Watts: When the Great Ones Slow Down

In the world of classical music, great artists come Charlane Clarl<, violin, Leonid Gotman, viola, and
and go, most otten meallng only a handful 01 the AobertSilverman,celio. The groupperformed Cesar
peoplafromtheir audiences. ItisagreatlhlllQwhen Franck's 'Piano Qulntel."
an artislalows down enough to become aware 01 the n aUalarted last yearwhanthaworldlamousplanisl
reelil... represented by his or her audoence: the hed en up-cloee tool< at the program and met memo
obstaclesaomemayhaveovercometobethere,the bers 01 'he congregations during a racepllon
hopes thay bring lor the.. following his PoweU Hall
children, the desire to concert. Halikedthecon-
have some of thearfisl's e .capt end Immediately 01·
grace aplII over Inlo their lated to perform 81 one of
own lives, the hope thaI ~. lhe churches on his next
Ihe anlsl Is mutualy re- _ VIal to 51. Louis. This
apeclful 01 them and even uya something poaHlve
gralatul that they are about the program, but I
there. says something even

Plano vlnuoao Andre mora poaHiwI about tha
Wans Is one 01 the graal man.
on.. who _ down. When Andre Watts ut

FinIl, there was his re· down et his Vamaha key-
tum 1051. Louis Iasl sum- bolIrd in the aanctuary 01
mar10 perform a concert Wayman African Method·
wkh tha Saint Louis Sym- llll Episcopal ChUrch last
phony Orchestra evanlng, I found my..'
banetmlng our region's 17IruMr_1II IlIo C ~ wondering, "HowmanyAf·
tlood victims. Lasl night, • ."..,. . rican-American congr.
he appeared InebanalM concerI at Wayman Atrican gallons In howmanycHlaawlll evarhoat Andre Wans
Method.1 Eplscopal church to sUpporf tha Ine c:hambarmUSicconcerflnthelrownchurches?"
symphonys program or outraach to African·Ameri- Vou can calc:ulate the pouIllIIIlaa In evary way
cans. imaginable, but you wll come up whh only one

Willis' appearance at Wayman was pert 01 fN _er,
UNISON: The SlIInI Louis Symphony OrchaaIr.'. Not many.
Communly Partnership Program and fUlured a I think we made history last night
quaIlet 01 SLSO muelclans: Darwyn AppIa, violin, •

Profile

The ClauIceNy Black column, written by Brande Jones. communhy relations
edmlnlstr810r tor The Saint louis Symphony, is publlahed weekly during the
Symphony's 1993-94 lleaeon wkh undetWtnlng support 01 Mercantile Bank.

Andre wans bul8l upon 'he muelc WOI1d et the
-0- 0116, when Leonard Bemateln ....ed him to
aubelkute et 'ne leat minute lor the elling Glenn
Gould In per!ormancea 01 Llazl's 'E·llet Concerto"
wlh the New Vork Philharmonic. Only two weetca
belore, he had been chONn by BemBIeln 10 eppeer

r----=,.----., =:~:':lnr.:
Voung People's
Concerts, broedCaal
nationwide on CBS.

Andre Wans' Min·
erery thle aeaeon In·
clud.. engao.
men's wtlh the sym·
phony OfChestru 01
Chicego, Oeltes, In·
d1enepotls, Kenus
Cly and New Jer·
aey, u wan u wlh
,he RAJ Orc:hftlra In
Rome, 'heBerin Ra·
dlo Orcheatra, and
'he Orchestra 01 51.
John's Smnh
Square In London
andthroughout Ger·

many. Future reellal appearances Include Mr.
wans' ralum toAvary Fi&herHall (on UncoIn Cente(s
Great Petlorme", Saries), Iha Kennedy Centar, Ihe
Phltedelphla Academy 01 Muaic and Pasadena's

_Theatre, uwaUuthemajorhelllol
Toronto, Cologne, Zurich and Rome. Mr. Wans wMI
eppeer on a unu 01 concerts as 'he f118l Gueat
Att'-l Member 01 the Chember Muelc SocIety 01
Lincoln Center.

An acliwl recording artlat, Mr. Watts' recent ra·
....... Include "The SchUbert RecIIal," two aoIo
atluma 01 Llszt (which won the "Grand Prix du Diac
Uszt" In Europe), and a Ilve recording 01 hie 25th
annlVeraary racltal, Andre Wans at Cemegle Hall.
One of hie ..-r recent recordings, "The Chopin
RecIIaJ," wu named CO 01 the month by 5Iereo
Rev_ m.gazlne.

A much-honored artlat who has played bel"'e
royany In Europe and heads 01 government In
natlona aM over the WOI1d, Mr. Watts Is the young..t
person ever to receive an Hor.orary Doctoratatrom
Vale UniwlraNy. He hes received honorary degraas
from numerous ooIiages and unlvaraNles, the 1984
OIatlngulahed Alumni Award from the Paabody
Conaervatoryol JohnaHopldnaUniwlraNy, the 1988
Avery Fi&her Award, and induction Into the Phlledel
phle Muaic Foundation HaU of Fame. Andre Watts
appeared moat recently wkh the Saint Louis Sym.
phony Orchestra on the Concert lor Flood Fletiel,
July 18, 1993, In perlormancaa 01 Rachmaninoff's
'Piano Concerto No.2. "

See Anclre Watla at Powall Hatt: AprlJ11and11,
1:30 p.m, April 17at3 p.m. Tha program Includes
Brahms "Concerto NO.2" In Bollat maJOt lor Piano
and Orchestra.

.. '
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This in lrom the Bleck Rep: Nationally
renown bIuea guitarist 80 Diddley, Jr. will
perform two concerta Sunday, April 24 at 7:30
p.m. and 9:45 p.m., wlth all proceeds benel~ing

the St. louis Black Repertory Company. Bo
DIddIey, Jr. was an Atlantic Recording artist. He
haaperformedwlhauchgreataasJames Brown,
The Couters, Millie Jackeon, B.B. King, John
Lee Hooker. and sammy Davis, Jr. He has
been leatIndonconcert 8lagesthroughout the
world and Ie wel-known lor hie work lor charily
andbenefllconcerta. Helacurrentlyperforming
In the St. LouIs Black Repertory Company's
produellon d "Spunk," which Ie running in aller-
naIing with "The Colored Mueeum." AprlI
13 through June 5. Tick... available now aI
Metrolbc ouIle's and at the Black Rep box office
beginning at 3:00 p.m. AprlI24. call 534-3810
lor more information.

Youth Chamber Orchestra's Annual Spring Concert

..-

'.

The Saini louis Youth Chamber Orchestra program inctudall Stavan Rosanhaus' "Ameri
(SLYCO) pretMlntslla third annual Spring Con- can SplrIuat Fasllval." Sunday, AprlI24, 1994
cert: SLYCO prellldentlmanager Rachel Webb, at 5:00 p.m., Horton Walkins High SChool, Main
who hopes many young people will dend the A~orium, 1201 South Warson Road. In other
concert, wnlas, "We believe young people are news, SLYCO Ie _king young people to be
inlIpIred by sealng their peers perform." The come part d the orche8Ira. You can schedule
concert Is Ir.. and open to the general public auditions by contacIing Twinda Murray, 721·
and wgl be followed by a reception. The concert 7529 or Rachel Webb, 991·3252.

Music Scholarship Winner Arthur Griffin in"Concert

FromIheClarenceHaydenW~MusicGuild: produces concarts
Arthur D. Grillin, Jr. 01 Chicago, IIlincia will . leaturing the IIrst
partorm In St. Louis thls month, repeating the place winners.
program that won him lirst prize in the 1993 GrIlIIn'. St. louis
National Association 01 Negro Musicians concert wlll include
(NANM) Scholarship Contest. GriIIln Is a young J.S.Bach's "Dorian
organist who currently serves as Senior Organ- Toccata," and the
lsi at the First Baptist Congregational C/u'Ch In IIrst movement lrom
Chicago. A graduate 01 Concordia TeacherB Adolphus Hailslork'.
College (now Concordia Unlva~) In River "Suite lor Organ."
Foreal, illinois, his musical background· also Friday, April 29.
Includes piano. harpeichord. and cello. ChrialChurchCathe-

As the local chapter 01 the National Aseocla- dral, 1210 Locust '-=::::;1"-"~

tion 01 Negro Musicians, the Clarence Hayden Streel. Tickets: $12
Wilson Music Guild annually sponsors young genersledmlsslon; $5a1udents. call 367·5401
artists In the music scholarship contest and for more information.

Coming Soon ...

Oily WIIaon, jazz and claaalcal mUlli- School studenl. He is well respected
cianandcompoaer, will be In SI. Louis for his skUl as a double baaa player and
on May 8 lor the premier 01 "Expan- a composer 01 chamber works. or-
siona III," a piece commissioned lrom cheatralworks, andworksfortheelec-
him by several youth orchestres In- tronlc media. Sunday, May B at 3:00
cluding the Saint Louis Symphony • p.m., Powell Symphony Hall. Andre
Youth Orchestra. WIIeon Is a native 01 Rapheal Smith conducting.
SI. Louis and a lormer Sumner High ."~iD.w At left: NlItlve St. Loul..n Oily Wilson

..
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Symphony "Summerfest" a Must See!
L...-_......._-"--'-__ ~_ --

The sainI Louis Symphony Summerlesl, 10 run I,om June 310 June 2S al The sainI LoUIs Symphony
Communrty Music School Concerl Hall (lormerly CASA), nas some special all'8C1J01'ls 01 inte,est to Alncan
Americans and all musiC foyers

Awadagin Pratt

Awaclagln Pratt

where he studied ptano, vio~n. and conductIng, In
1986. he enrollad af lhe Peabody Conservatory 01
MuSIC wh.r. he bBc8me the lirst student on the
Conservatory's history to receive diplomas in lhr.e
per10nnance are8S~

In a tim. and w0rf6when young
people ara under 80 much pr.s
Bure 10 conform and "fit in:'
Awadagln .Prall is a ray 0I1igh1. In
Ih. umeneas of Ihe Irdional
concert hah. lhe lights ar.lowered,
Ih.audienCet>eeome.hushed.lhe
conduc1or appears and Ih.n, 0U1
..epa a young Black man In beau
11M long dredlocks. Evenhischoiee
.01 piano 11I001 uns """inst Iradt
lion: liasmaUsndmuchloW.rlhan
lhose usad by OCh.r musicians,
But. as s Washington Post music
Cl1IiC wrote, "wltat _ Ilke en
awkward and uncomlOl1_ posi
tion at lha keyboard. ...obvlously..
glvas him the prllCiM control wlh·
0Ul undermining his dynamics."
UNlmately. 01 course. what malters

Is noc how Prall _ but that he plays beautduUy,
Still. a8 an ...'rican·...met1can. I COUld leap wKh joy al
lhe IIloUOhI Ihat young pecpIe Itave auch anOfher
IIlrong. claar. AfriCan·American male role model In
the cla8BiC8l muslc world.

Oon'lmiu the opporIunKy to hear "'wadagin Pran
pertorm at the saint Louis Sympllony OrcheSlra's
SUmmertalll: June 23 and 24 al The Seint Louis
Symphony Cornmunly Music School concer1 Hall' :
('arm.rly CASA). The program Includes Beethoven '
and Brahms. wKh Joseph Silva..tein conducting.

Andre Raphel Smith

A lew weeks ago. J sal w~h ptano virluooo And,e
Wall. on KATI. lIIudlo w~h lalk show host Bernie
Haye., WaKing tor the commercials to end we all
ctlelted aboul Black claMlC8I mulllelan., "'ndre'.
eye. III up suddenly and he exclaimed: .....wadagin
Pretti t hope lhe Seint Louis Sym- r----
phony plans to bring him here'" I
was gl8d to be eble to respond tnat
an appearance by Prall was being
dieQJaud.bu11_1..... ~ would
happen next eeaeon. lam happylo
announce Ihal Prall is commo in
Jtlne.

"'wadagin Prall Is a 26-y.ar-old
pianlel Whoea virtuoelly Ita. been
sending Ihrllle IhrOllllhoul Ih. cIae-
slcal muslc world ., IeaeI sonce
1992 wh.n he won the pr."iglous
Naumburg Inl.rnatlonel Plano
CompetKion. 111nI r.ad about hlln
In "-,,,magazine. Welncethan.
ha has be.n lllVOl'BbIy raviewad by
IIta musiC Cl1Iiea In New York. Bos
ton. Waehington. Chicago. Los
"'ngela•• Utah. Loui8ville. Hono
lulu. Richmond. and OCher cKies. Described as
ev8fVll1ing from a "mejar new muslcallalenl" 10 "a
piano powerhouse," Prall Is said 10 bring "kaen.
analylica' Inlalligence" 10 Ihe music 01 Liszl.
Bealhoven.ll8ch. OYorak. anllmoel anyOlhermUSlC
he performs.

... nalive OC PKlobUrgh, Pran began hia music
lIIudiBs in Normal. Illinois. where he began piano
ktuons at the age of six and violin 'essons three
yealll later. "'t 16, he entered the Univer1lKyof lIIillOlS

Heavy-duty talent is featured throughout Summerfesl.
Our own _II known maeatm Andre Raphel Smllh con·
eludes his Iaat e..-.aa SLSO aeaiatant conductor wUh a
June 10program of Roeaini, Schubert, and Vivaldi. SmUh is
011 to Philadelphia this aummer 10 prepare for his new role
as assistant conductorof the Philadelphia Orchestra. How
ever. he will return to 51. Louis next season as guest
conductor In major concert performances of Hannibal
Peterson's "African Portralls." .

AT LEFT: Andr. Aap/Iel Smith

Pamela Dillard

Mezzo-.-ano Pamele Dillard retum.lowork wKh
the SeinlLouis Symphonyon Jun.' ina SUmm.rtesl
program th.' includes Mozart'S "Deh. per qu.Slo
islanle" 'rom 'La Clemenza iii no.' Many Sf
louisan.s wiN remember Ms. DUtard 'or her fine
performance al PoweN Hall last year when Andre
Slndh conducted Undine Slndh Moore'. "Scenes

From the Lite OC a Many,' tohonorth. memorvol Dr.
Manln Luther King. Jr,

Dillard is lhe 1994 RiChard Gaddes Voung ...niSI
award recipienl and was e m.mber 01 Ihe Opera
Thealre ensemble in 1992 and 1993. She was
'ealUred In IItalr 1992 "'meriCan premiere production
01 JU~h Welt's "The VanIShing Elfidogroom."

...

Asa Harris
•

"'sa HarTIscom.sto SUmmert••t wdh Bob Coleman's Legacy Big
Band in June. Harris is a veteran performer of 26 years, inheriting
rnuslcallalenl from her 'elher. fhe late pianis'- erranger Ac. Harris
01 the originallnkspols. Ms. Harris arriYad on IIta Sf. LoUIS scene
In I 973 and quickly became known a& one 0' the area·slrued",es.
In addition 10 singing, she is II adress and has per10rmed in ramo
and televisIon comm.rcials and on industrial and inslructionsl
videos. She occesionally appeared in concert wKh her uncle.
Erslune Hawkins," the legendary trumpeter and composer of
''Tuxado Junction."

Known I,or h.r versalilKy. showman.hip and Slrong vocal style.
"'sa Hallls has worked w~h LouIS Armstrong, Serah Vaughn.
Robens Flack. Jonnny Desmond. Susan Serandon, and Mark
Russell, For Summertest tickel inlormalion call 534-1700.
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Award Winning Composer Oily Wilson Comes Home

At the risk 01 sounding chauvinistic:, I sometimes
wonder what the world 01 culture would be like n51.
Louis had not been around aU these years sending
It some 01 our most talented and brlIIiant sons and
daughters. case Inpoint: OllyWiiaon,
award winning composer, jazz/cias
sicel musician, educator and lormer
St. Louisen.

Wilson was born In St. Louis In
1937. He ettended Sumner High
School-as did Grace Bumbry and
Robert McFerrin-and played plano
and ciarlnet in the school bands. Not
surprisingly, he also played in en
sembles for churches 88 well as with
local jazz groups.

Wiiaon began his muslc career on
plano and ciarlnet but turned to bass
while stUI in high school when he
participated In a program at Lincoln
UnlveralydesignedtoIntroduceblack
students to string Instruments. From
Sumner, he went on to Washington University. With
S81nt Louis Symphony principal bassist Henry Lowe
88 his teacher, bass became Wilson's Instrument 01
choice. Lowe brought,Wilson Into the Gateway
Orchestra in which symphony musicians parlormed
aide by8Ide with students and other non-prolession-

als, From there, he joined the 51. Louis Philharmonic '
in which he was one 01 the first Alrlcen-Americens,

In 1958, Wilson lell St. Louis and eventually
obtained music degrees from the universities of ' I

IIUnois and Iowa. In his careerhe has
performed 88 a double bass player in
eeveralsymphonyorc:hestraBandheld
facultypositions at majoruniversities,
His compositions include chamber,
orchestral and works for the elec
tronic media, many 01 which have
been performedby the Boston, CIeve
land, St. Louis, 58n Francisco, Balti
more, Houston, Atlanta; Louisville,
Oaldand, Detroit, Mlnnaapolls, and
Dallas Symphony orchestras and the
Naw York Phllhannonlc..HIs awards

,Include . '
numerous commissions, a
Guggenheim Fellowship, and recog
nition by the Amerlcen Acadamy 01
Arts and Letters and the National

Institute of Arts and Letters.
Wliaon retums to St. Louis this week for the

performance of his naw work, "Expansions III," by
the 58lnt Louis Symphony Youth Orchestraat Powell
Hall on Sunday, May 8 at Sp.m. Call 534-1700 for
tickets.

,

Saint Louis Symphony Youth Orchestra Musician

Nikki Randolph
The fotJowrlg essaywas written by20-year-old Nikki Randolph, a violinist with the saint Louis Symphony'

Youth Orchestra. Nikki has been playing violin for 10 years, since she first taught hersstl to playtbe violin
in the filth grade. Currentlya recipierlt of the IN Unison SCholarship offeredjointly by the symphonyand the
Unitmrslty of Missouri, she also studies privately with SLSO violinist Darwyn Apple.

Therewasatlmewhenlthoughtol music only aller rehearsal olthe 58lnt Louis Symphony, With much
hearing a snatch 01 classic:el music on the radio or reluctance and armed against boredom with three
perhllpll alterseeing someone play an Instrument on romance novels, I went Even belore the orchestra
television, Then Iwould attackwhatever piece I was tuned, I waslosl in flowery passages describing the
trying to master with a bit more lire. hero's shoulders. I decided, out 01
Mymollvatlon toplaywascompletely courtesy to the players,to at least
dependent on outside sllmuU, or pratendlwaspaylngattemlontotheir
rather, when the urge hit me. Fortu- eflorts. Truly, I was ready to bUry my
nately, that Isnol the case anymore. ' nose In love prose at the drop of the
Musicdoesn'tfltlntoaneatcompart-. baton.· _ . __
mentallzed &plIC8 In my lite. 'don't However, the silence of the:orches-
take It out, piay around with It, and tra as It awaited the downbeat de-
put It back where It came trom, like a manded my attention, I sensed a
hobby that one tries and then dis- power coiled and waiting to be un-
cards. It Islnextrlcebly linkedwith my leashed, like water seeping through a
emotions and my mind. Music has • dam before completely flooding oul.
become all of my lile. • The music graw stronger, and as It

'rile only way to fully describe what did, became a physic:el presence. II
music means to me Is to reiate when Nikki Rendolph shook me awake on a mental and
I became aware that it would not be emolionallevel, making me aware of
kept in the background,when I knew that it was a life the spectacularly un-devoted way In which I ap
path. proached music-making, and also making meaware

Althe time, Iwas just beginning my studies In music that Iwished to play in the 58lnt Louis Symphony. In
at the collegiate level, having made a not-too-lirm the middle of that Beethoven overture, I found my
commitment to the major. Students of the music IUe's Work, and made the decision to devote myself
department had the opportunity to attend an open to being the best musician I could possibly be.

.
, .

'It •
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Composers For The Future

. '

Dareula Jonea. -PIIoIo by Lynn Hanley

compou(s Job begin? Where does ••nd? Whalls
,. compour? At whal point can one lruly be called
acompoear? How_nr••Uohearone'sownwork
aung or played by other muslcians? . .

Compoeere-in-the SChool Is a unique ~ogram 01
the Saint louis Symp/lony Onchestra lhal helps
students answer such questions lor themselves. By
putting reeldenl composat5 in the schools, this pr0
gram turns students Irom music consumers 1n10
musiccrealors. Started in 1992 by SlSOcomposer·
in·r_nce Claude Baker, th. progrem I.ams the
Symphony wlh the St. LOUis Public SChools. Wash·
lng10n University, W_er University, .nd Opera
Theelr. 01 saint loulslodewerhands-on Instruction
In music composition in cla-.x>ms. Graduate
students from local universities ~ide the Instruc·
lion.

In the 1993-1994 school year, Ihe Shew Elemen·
tary SChool and the Cenlre! Visual end Performing
Arts High SChool are the s~es 0/ lhe ~ogram.

Resldentcomposers CarlPandolfI (ShewlandJames
Henry (Central) help the students construct melo
dies which the composers then inCOfporata into their
own works. The r.aullng n_pieCes are tealured in
a concert at the end of the school y.ar, elong wllh
songs wrll.n end perlormed by Ihe students them·
setv.s..

The scope 01 the Compoears·in·resldence ~o

gram was broadened last year through an alliance
wlh Opera Theatre 01 Saint louis. Through IS public
school ourreach ~ogram entlled ~Muslc! Words!
Opera!," Ihe Opera provided sequenced mat_Is
designed to help the studenls discover how opera
relales to them and how Ihey can creele, ~uca,
and parlorm their own Works.

At Ihe heart 01 Ihis ~ogram, es.~ by
Claude Baker, is "he need 10 enlighten our young
peopIe..our luture concerl audiences··as to the
Importance of 1he arts and crsa1ive endeavors in
their parsonal development" As the mother 01 a
lulure concart'9oer, (musician? composer? Whet·
even), I heartily agree. •

My eight-year·old has a habit 01 makIng up songs
to entertain himse" (and me) on long car rodes HIS
tunes vary, some1imes incorpora1tng 8 lew notes
lromsongshehasheard on radio. tv. or in school. but
mO&l otlen coming straight our ot his own head (and

~e8Umably our 0/ hIS
own IOUI) on lhe opoI.
Granted, the tunes ae~
dam bear resemblence
to any notes on the
kn""'"music scale. The
content 01 his songs
rang. from the day's
top news story to traffic
signs. cars, stray dogs,
or anything that cap
tur.s his Imagination
.Iong th. _d.

llistenandsomelimes
c.tch mys.1l day

C 8olller. SLSO dr.aming: "00 I hev. a
Ca r-tn .......... future great compoaer

here? Maybe a Beethoven orElinglon?" Belor. you
a_r this question tor me, stop and think about
your own children: My evidence lor Kareem's luture
greatness isadmlltedlymeagar(alleast asconcerns
music. He's going 10 be agreal"somelhing," we just
don't know what yell. But what parent has not
dreamed the same sort 0/ dre.m lor his or her child,
and maybe on lar less evidence than I heve ~e·

santed here? .
This week I want 10 inlroduce you 10a~ogram Ihat

gives greal hope 10 parenls Ike you and me, a
program that can int.rv.ne on our day dreams and

Brandon Johnaon and SMwn Harmon,
-Photo by Lynn H.rv.y

give our children lhe exposureandtraininglhey need
10 become _re ot their own crealMly. They may
never be Beethovens or Eillngtons (Who knows?),
but lhey can make mUSIC an integral and intimale
part ot their Iivas by laamlflg 10 beloavelhemseives
capable 0/ creating ~.

Where do composers come 'rom? How do com
posers gel trained? What makes 8 muaician want to
_e a composer? Whet does a muSician need
10 know 10 become e composer? Where does the

Calendar
Student composersI rom Shaw VlauelandPerforming ArtsElementary Sohool and central VI.ueland

Performing Ari. HighSchool willpreaenl econcert oIlhelrwork" One n_work incorporetes the malodles
crealed by the lhord grade vocal music class al Shaw. W.dne....y. May 18, 10 a.m, at Cenlral Visual and
Perlorming Arts High SChool. 3616 N. Garrison. The concert is lree and opea 10 the pUblic. For more
information, conract K.J. R.ynold. af 2_134.

M5RCRnTJE
BRn<

The ClasSically Black column, wnlten by Brenda Jones, communly relalione
adminlstralor for The Saini louis SymPhony, is published weekly during lhe
Symphony's 1993-94 saason w~h undelWr~lng support 0/ Mercantile Bank.
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Classically Black Is Taking The Summer Offl! __1-----,

'-_--L _

•

I hope you have enjoyed this column's first season
as much as I have enjoyed scouting out in'ormation,
music, and personalities Ithought might interest you.
Thanks to the people who have so generously
shared materials and knowledge about 51. Louis,
impressive African-American musical heritage. And
special thanks to those of you who have gone out of
your way to give me feedback on the column.
C/""Mlly Black will resume in the 'all with

continued emphasis on high quality music and mu
sicians and on the issues that propel them. If you

have ideas about what you would like to see covered
in the column, I'd be happy to hear trom you. Just
send your ideas to the American offices.

C/aA/cally Black is taking the summer 011. but
quality musical entertainment is not! Below is a
reminder o' symphony programs you will certainly
want 10 aUend starting next month. You should also
stay tuned to the entertainment pages of the 5/,
Louis American throughout the summer for continu
ing announcements about music programs.

Symphony Summerfest Highlights:

June 17: Raymond Harvey, conductor, on a
program of works by Mozart, Ravel, and
Tchaikovsky.

,
Herrl!,

Mozart. Joseph
Silverstein conductor
and violin.

June 29: The MUNY and
the Saint Louis Sym
phony Orchestra
present Gateway to the
Gold: A Muslcal Celebra
tion! Salute to the U.S.
Olympic Festlval-'94.
Beethoven's Symphony
No.9, David Loebel Conducting, will feature a
combined chorus from the Saint Louis Sym
phony Chorus and the Legend Singers. This
is also your opportunity to see Andre Raphel
Smith in his last appearance as SLSO Assis
tant Conductor.
Copland's "Fanfare for
the Common Man" and
Gershwin's "An Ameri
can in Paris" are also on
the program. Don't miss
this musical kick-offtothe
U.S. Olympic Festival.
Tickets on sele June 4 at
all Metrotlx outlets (534- ,
1111) Powell Hall box of
fice (534-1700) and the
Muny box office. Tickets: L-=~=--""...-"';:"---1

$5,$10,$15,$20,$25.

June 19: Asa Harris is
the featured singer with,
Bob Coleman's Legacy
Big Bandon "Summerfest
Jazz."

June 4: Pamela Dillard,
mezzo-soprano, on a pr0
gram of music by Mozart,
Beethoven, and Respighi.
Andrew Litton, conduc
tor.

June 18: Andre Raphel
Smith conducts Grieg's
"Holberg" Suite,
Hummel's Bassoon Con
certo,and Hayden'sSym
phony No. 101, "The
Clock."

June 10: Andre Raphel
Smith conducts
Rossini's Overture to
"La Cenerentola,"

Dillard Schubert's "Symphony
No.5," and Vivaldi's "The Four Seasons."

June 23 and 24: Awadagin Pratt, piano, on a
program of works by Beethoven, Brahms, and

Until September, here's wishing you a summer
filled with peace, joy, and music! •

MERCRnTILE
BRn<

The Classically Black column, written by Brenda Jones, community relations
administrator tor The Saint Louis Symphony, is published weekly during the
Symphony's 1993-94 season with underwriting support of Mercantile Bank.
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Cellist Donald White:
The Voice Of Experience

Donald White has been making music with the
Cleveland orchestra for more than thirty-five years.
Until he joined the cello section of that orchestra in
1957, the notion of a black person playing in a major
symphony orchestra was still pretty far-fetched. He
recalls, "When I got into the orchestra I was an odd
ity. I'd walk out to warm up and notice people in the
audience start to talk to each other. I could predict
that in a few minutes they would look at me.

"Once, when the Cleveland orchestra was the subject of a feature in the New York Herald
Tribune, photos were taken of various orchestra members in subway cars that had been re
served for the occasion. A big Irish cop saw me sitting there and bellowed, 'Come on, get off
that car. It's reserved for the Cleveland Orchestra....

Born in Indiana, Donald 'Nhite was at first addicted to big-band jazz-in his words,
"mesmerized - just intoxicated with jazz." He tested his musical instincts on the
drums and bass tuba before becoming attracted to the cello. His fascination with things
musical evolved into a love for the classics through visits to his hometown by the In
dianapolis Symphony, radio broadcasts of the New York Philharmonic, and the NBC
Symphony with Toscanini.

Eventually he moved to Chicago, where he became a member of an all-Black or
chestra (the unions were still segregated), and gathered experience playing in the pit for
musical productions along with students who were working to help pay their school ex
penses. He says, "I also played a lot of music purely for my own enjoyment and with the
students. We played string quartets for fun. We'd read through Haydn quartets, Bee
thoven and Schubert-all the standard literature. It was a great introduction to the vast
literature and a very positive experience."

White graduated with a bachelor's degree from Roosevelt College in Chicago and
studied privately in New York with Leonard Rose and Luigi Silva. A subsequent fellow
ship from the University of Hartford included the position of assistant principal Celli5t
of the Hartford Symphony and a teaching position in the school's preparatory de
partment. He received his master's degree and completed four years with that orchestra
before joining the Cleveland Orchestra.

Years later he learned that a poll had been taken among the orchestra members to
determine how they felt about having a "Negro" colleague. Four people voted against
the idea. (In time he learned who they were.)

George SzeU. the orchestra's music director from 1946 until his death in 1970. hired
White and was his principal supporter. "Szell had a reputation for being a martinet _
brutal and ruthless, which he was," says 'Nhite. "But on things political. he was a liberal.
When I first got into the orchestra - when I'd go out to warm up. he'd be out checking
bowings or something, and he would just put his hand on my shoulder. He wouldn't
say anything, but it was a gesture of support that meant more to me than words." On a
'our of Europe, the orchestra was supposed to play music representative of American
.:omposers..S~ell did some~hing that w~ unheard of in those days-he took along a
work by Wilham Grant Still, In Memonam for Colored Soldiers Dying for Democracy.
White says, "He made an effort to be really representative of American composers."

- Continued on Page 8



",rp,"'"
• On May 16, Los Angeles Philharmonic members Dale Brei
denthal, violinist, Fred Tinsley, bassist, French harnist Robert
Watt and timpanist Raynor Carroll were featured performers with
the Southeast Symphony Orchestra (LA) conducted by new music
jirector Yvette Devereaux. The program included the Horn Con
certo No.1 by Mozart, the Concerto for Double Bass by Gabriel
Faure, and Double Play for violin and timpani by William Kraft.

• Bruce Morton Wright is the director/conductor of the Erie
Chamber Orchestra at Gannon University (Erie, PA) and di
rector/conductor of the Erie Opera Theatre, which he founded in
1983. He has conducted a number of orchestras in the US and
abroad including the Vienna Conservatory Orchestra and the
Symphony Orchestra of Colombia in Bogota, where he was as
sistant conductor. A graduate of Gannon University and Mer
cyhurst College, he received the Kapellmeister Degree from the
Vienna Conservatory in 1973.

• When pianist Richard Fields played the Howard Hanson Piano
Concerto with the Wayne (N]) Chamber Orchestra recently,
Paul Somers of the Star-Ledger wrote: "Fields played the 20th
century romantic music with fervor. His lyricism was world class,
and when it was time for the second movement fireworks, he
played fiercely yet accurately... On the basis of his convincing
performance and the orchestra's dedication to the score, this lis
tener hopes to hear the work again soon."

• French hornist Deborah Sandoval-Thurlow is excited about a
recent master class with premier horn virtuoso Barry Tuckwell.
She had the opportunity to play the Hindemith Sonata for him
'nd was greatly inspired by his encouraging comments. Deborah,
,ho has been a graduate student at the State University of New

York-Purchase (SUNY) for the past couple of years, received her
master's degree in performance in May.

• David Farrar is the first African-American stage director en
gaged by the New York City Opera, the Royal Opera at Covent
Garden, the San Francisco Opera, the Teatro Municipal of San
tiago, Chile, and various other American opera companies. Orig
inally a bassoonist, Dr. Farrar holds a DMA from the University
of Southern California. Anyone interested in first black artists in
opera can connect with Dr. Farrar through SYMPHONIUM.

• The Baltimore Symphony continued this season's "Live, Gifted
and Black" series with an open rehearsal (3/31) of Adolphus
HaiIstork's Festival Music, followed by performances of the work
(4/1 and 2) on the orchestra's Celebrity Series, conducted by

SYMPHONIUM is an independent publication in no way connected to the
American Symphony Orchestra League, ICSOM, the National Endowment
for the Ans or the Music Assistance Fund.

SYMPHONIUM (ISSN 1052-7648) is published three times a year in
Pittsburgh, PA. It is supported entirely by your voluntary contributions.

Editor Patricia Prattis Jennings

Editorial Assistance Darlys Ford

Desktop Publishing Prose & Con Spirito, Inc.

Printing Apple Printing

Distribution Charles H. Johnson

Labels Pat Szczepanski, Manchester Craftsmen's Guild

Contributions may be sent to SYMPHONIUM
1349 N. Sheridan Ave., Pittsburgh, PA, 15206.

(Tel. & Fax 412-363-1040)

Music Director David Zinman. The eomrnission for the work
was funded by Randolph S. Rothchild and the Barlow Endow
ment for Music Composition.

• Pianist Sandra Rivers is the collaborator on the newly-released
CD by superstar 12-year-old violinist Sarah Chang. Writing in
the Rochester Democrat and Chronicle, music critic Sharon
McDaniel says that Rivers "weds the piano to the violin in a re
markably tight, compatible weave." She also says: "While
Chang's biography appears in the CD booklet, Rivers' does
not...For those seeking the identity of the outstanding pianist,
Rivers is associate professor of accompanying at the College
Conservatory of Music in Cincinnati...Her work with Dorothy
Delay. Chang's teacher at the Juilliard School. led to this ex
cellent collaboration." Rivers was chosen Best Accompanist at
the 1978 International Tchaikovsky Competition in Moscow.

• Did you know that the Los Angeles Philharmonic has instituted
a new program of Fellowships for Excellence In Diversity? It's
open to instrumentalists from ethnic minority groups who live in
the L.A. area and, although it's too late to register for 1993. it's not
too early to inquire about next year's audition requirements. In
quiries may be addressed to Philharmonic Fellowships for Ex
cellence in Diversity, Los Angeles Philharmonic Education De
partment, 135 N. Grand Ave., Los Angeles, CA 90012.

• On Feb. 5, conductor/arranger Danny Holgate conducted "the
Great American Songbook" on the New Jersey Symphony's Win
ter Pops series. Holgate, well-known as an arranger for Broadway
and symphony orchestras, attended the Manha'nan School of
Music and the Berklee School of Music in Boston, and has stud
ied advanced orchestration with Nicholas Flagello.

• Brother:Man?, a new piece by composer Michael Woods
which asks the question "(When) are we going to treat all men
as brothers?", was premiered by the Tulsa Philharmonic, lan
uary 15. on a concert honoring Martin Luther King Jr. Dr.
Woods, the first Black to earn a Doctor of Musical Arts degree
from Oklahoma University. is on the faculty of Indiana Uni
versity, Bloomington.

• Detroit Symphony Associate Conductor Leslie B. Dunner re
cently conducted the Canton (OH) Symphony. with 12-year
old violin soloist Juliette Kang, in works by Mozart, Prokofieff
and Brahms.

• Cellist Owen Young perfonned Tchaikovsky's "Rococo" Vari
ations with the Boston Pops on May 28 and 30 at Symphony Hall.
And he reports that the March 12 concert benefiting the Phillips
Brooks House and the Family Center was a wonderful experience.
Included on the program was the Vivaldi Concerto for Two Cellos,
played by Owen and the great Yo Yo Ma (accompanied, in part, by
members of the New York Housing Authority Orchestra). At Phil
lips Brooks House. Harvard undergraduates engage in numerous
outreach projects. Yo Yo Ma is a Harvard alumnus.

• Among those slated for the Pittsburgh Symphony's 1993-94
subscription season are Chicago Symphony Assistant Conductor
Michael Morgan, making his debut with the orchestra on con
certs March II, 12 and 13, and the orchestra's principal key
board. Patricia Prattis Jennings, who will perform the Concerto
Opus 35 by Dmitri Shostakovich January 7, 8, and 9.

SYMPHONIUM 2



Auditions for both positions will be held in September 1993.

Starting date for both positions is September 1994
or earliest availability thereafter of winning candi date.

Only highly qualified musicians should apply immediately
by sending a resume to:

Orchestra Personnel Manager
Minnesota Orchestral Association

1111 Nicollet Mall
Minneapolis, MN 55403

An Equal Opportunity/Affinnative Action Employer

ASSOCIATE PRINCIPAL TIMPANU
ASSISTANT PRINCIPAL PERCUSSION

Ifa member of the Minnesota Orchestra wins this
audition, creating a vacancy, the resulting flute

vacancy may be offered to the runner-up.

CO-PRINCIPAL FLUTE

MINNESOTA ORCHESTRA
EDO DE WAART, Music Director

Announces the following vacancies

Robin Burwell, Austin Violinist

Harpist Pilot Performs.,STEP Benefit
On April 14, harpist Ann Hobson Pilot (Boston S)mphony)

was the featured performer in a gala recital for the benefit of Bos
ton's Project STEP. Ann's husband, bassist Prentice Pilot, was
among the supporting players, along with BSO cellist Owen
Young, on a program that included works by William Grant Still
and Chevalier de Saint-Georges. The event, followed by a re
ception, took place in the Cabot-Cahners Room of Boston's Sym
phony Hall. Among those enjoying the festi\ities was Ann's moth
er, pianist Grace Hobson Smith, who resides in Philadelphia.

On another front, Richard Dyer, music critic of the Boston
Globe, has included Ann Pilot's performances of the Ginastera
Harp Concerto with the Boston Pops on his "Best of '92" list.

Robin Burwell has been a violinist
with the Austin Symphony since
1982. A cum laude graduate of Penn
State with a degree in performance,
she also holds a master's degree in Ed
ucational Administration from South
west Texas State University. For four
seasons before joining the Austin
S)1nphony, she was a member of the
Toledo Symphony.

Besides taking care of her nine
year-old daughter, Robin spends her
time away from the orchestra playing
with the du Belle String Quartet and I..ith the Scott Joplin Or
chestra in Houston (SYMPHONIUM, Winter '93). She is also an
instructor with the Austin Independent School District.

Anderson Quartet at Shippensburg
University

As part of its Chapel Series, Shippensburg University in Penn
sylvania presented a concert by the Anderson String Quartet on
April 6. The quartet, formerly known as the Charninade Quartet
(SYMPHONIUM, Spring 1991), has been in residence at the East
man School since winning the Cleveland Quartet Competition in
1990. Its members are Marianne Henry and Marisa McLeod, vi
olins; Diedra Lawrence, viola; and Michael Cameron, cello.

In the Mozart "Dissonant" Quartet and the Brahms C Minor
Quartet, these young players' technical \irtuosity was matched by
meticulous anention to detail and scrupulous anention to each
other. James Dunham, violist of their mentor group, the Cleveland
Quartet, once described the Anderson as having "strong quartet
values." That was most evident in these performances.

It is unfortunate that the audience, much of it made up of stu
dents, there by requirement, did not accord the quartet lengthy
enough applause to generate the planned encores. However, that
was in no way a reflection on the quality of music-making, and it
was a real disappointment to this listener.

On February 5,
the Anderson per
formed the Con
certo for String
Quartet and Or
chestra, by Lud
wig Spohr, with
the Savannah
Symphony Or
chestra, on its
annual Heritage
Concert. They will ~
perform the work""
again, in June, i~

at the Quartz ~v

~:~~ai~n ~~~~ ~
homa.

During Inauguration week, violinist
Karen Lowry played in a Kennedy Cen
ter concert for children at which Pres
ident and Mrs. Clinton and Tipper Gore
made appearances. The concert featured
Will Smith from the TV show 'The
Fresh Prince of Bel Air."

Lowry, who is finishing her first season
as a member of the Kennedy Center Opera Orchestra, has played
with the Louisville, Austin, Altanta, and National symphonies,
and for several years she was the assistant concertmaster of the
Knoxville Symphony.

Living in the nation's capital has brought good fortune to Karen.
In addition to winning her seat at Kennedy Center, she has also
won the heart of 3 fine gentleman whom she'll marry in August.

News from Karen Lowry
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Although it is supported entirely by contnbutions, SYMPHONIUM does not have
tax-exempt status. Therefore, your contnbutions are not tax-deductible as charitable
expenses. We are sorry if this has caused any confusion or misunderstanding.
SYMPHONIUM's financial records are open to anyone who wishes to examine them.

Flutist McGill Solos
in Pittsburgh

On March 6, Demarre McGill,
seventeen-year-old flutist from Chicago,
was the featured soloist on the Pittsburgh
Symphony Orchestra's Saturday morning
Family Concert. Appearing as part of a
cleverly written radio detective show spoof
called "Who Stole the Score?" by mime
artist Dan Kamin, McGill played the Al
legro scher.zando from the Ibert Flute Con-

The McGill family (backstage Qt Heinz Hall):
Demarre, Ira Carol, Anthonyand Demarre, Sr.

ceTto and Paganini's Perpetual Motion.
Members of the orchestra and audience
alike were dazzled by young McGill's ef
fortless technique, particularly the circular
breathing required in the Paganini.

Visiting from Chicago for the concert
were Demarre's parents, Demarre Sr. and
Ira Carol McGill, and his thirteen-year
old brother, Anthony, who is an equally
talented clarinetist. Sibling Rivalry, for
flute, clarinet and orchestra, has been
written for the McGill brothers by Mi
chael Abels, whose Global Warming was a
winner in the Detroit Symphony's 1992
African-American Composers Forum.

Winner of numerous competitions,
Demarre McGill is the 1993 winner of
Flute Talk magazine's 7th annual com
petition, held in March at Northwestern
University. In 1992 he won First Prize in
the General Motors/Seventeen MagaZine
National Concerto Competition. He has
performed with the Chicago and Mil
waukee symphony orchestras as well as
the Chicago Chamber Orchestra, Chicago
Sinfonietta and the Oberlin Chamber Or
chestra. As an orchestral flutist he has oc
cupied first chair positions with the Chi
cago Youth Symphony and the World
Youth Symphony. The 1992 graduate of
the Sherwood Conservatory is completing
his freshman year at the Curtis Institute
in Philadelphia, where he is a student of
Jeffrey Khaner and Julius Baker.

World Premiere for
Jeffrey Mumford

Composer Jeffrey Mumford (see
SYMPHONIUM, Fall 1991) is thrilled
with the recent world premiere per
formance of his string quartet no. 2 (1982
83) by the Maia String Quartet. He says:
"So impressed was I with their combina
tion of informed virtuosity and commit
ment relative to the preparation and per
formance of my early quartet that I'm
writing a new quartet for them. They are
definitely a quartet to look out for!" The
Maia Quartet is in residence at Peabody
Conservatory. Among its members is cel
list Kenneth Law, an Eastman graduate.

A new work for solo viola, the clarity of
remembered springs, was premiered on
April 26 at Alice Tully Hall, Lincoln Cen
ter, in a performance by Misha Amory,
winner of the Walter W. Naumberg
Foundation's 1991 Viola Competition.
The piece was commissioned by the
Naumberg Foundation.

Work continues on Mumford's viola con
certo which he is writing for acclaimed violist
Marcus Thompson. Commissioned by the
Roanoke Symphony, the piece is set to be
premiered in the fall of 1994.

Mumford works set for release on CD
this fall include: filaments for two flutes;
linear cycles vii (cambiamenti II) for solo
violin; amid fleeting pockets of billowing
radiance for solo cello; a diffuse light that
knows no particular hour for alto flute,
clarinet, violin, cello and piano; and her
eastern light amid a cavernous dusk for
wind quintet.

The recipient of numerous grants and
awards, Washington-born Jeffrey Mum
ford is a graduate of the University of
California at San Diego. He has had
works performed by the St. Paul Cham
ber Orchestra, the Aspen Wind Quintet,
the New York New Music Ensemble and
the Group for Contemporary Music.

For information on any of the above, or
about other works by Jeffrey Mumford, you
can reach him at 3901 Tunlaw Rd., mv.
#105, Washington, DC 20007.

Be Advised•••

Pianist 1!ratt
Naumberg Winner

Last year, twenty-six-year-old pianist
Awadagin Pratt, became the first African
American ever to win an international pi
ano competition when he won the Naum
berg International. He is described as "a
musician of rare distinction whose abil
ities as a conductor and violinist give him
a musical dimension uncommon to pi
anists ofhis generation."

Although he was born in Pittsburgh,
his family soon moved to Illinois, where
he had his first piano lessons at the age
of six. Three years later he began to
study the violin, and at sixteen he en
tered the University of Illinois to study
piano, violin and conducting. He went
on to the Peabody Conservatory and be
came the first student in the school's his
tory to receive diplomas in three per
formance areas.

Under the auspices of the Walter W.
Naumberg Foundation, Pratt made his
New York recital debut on February 9,
1993, playing works of Bach, Beethoven,
Brahms and C~sar Franck. An un
conventional virtuoso, he sits low at the
piano like his idol, Glenn Gould. The
Baltimore Sun has likened his playing to
"a force of nature...that raises the hair on
a listener's arms.»

In addition to a spate of recital and
chamber music performances around
the country, Mr. Pratt is scheduled to
perform in the coming season with the
Baltimore, Honolulu, Louisville, Nash
ville, National, Oregon, Seattle and Utah
symphony orchestras.

Awadagin (pronounced ah-wah
DAH-gin) Pratt performed at Pianofest
in the Hamptons in 1990. In 1991 he
was invited to be a resident artist at the
Banff Centre for the Arts in Canada,
where he performed as a pianist and vi
olinist, and conducted works by Ca
nadian composers.

In his spare time, Mr. Pratt is an avid
tennis and chess player.
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~ only one point of entry into great music. Even-.--.!'". more important was the church-St. Paul's Ca
thedral in Buffalo-where he sang in the. men

.~ and boys' choir. He says. "The best way to
l' learn anything about music is to sing. The cho

ral tradition is the oldest we have."
Eddins, now 28, entered the Eastman School

as a freshman at the age of 13. His parents
(Berkeley, professor emeritus of philosophy at
the University of Buffalo, and Essie, a medical
sociologist), understanding the strain it could
be on a 13-year-old to be competing with class
mates several years his senior. moved to Roch
ester so that their son could have the stability
and comfort of living in a home envirorunent
while making the academic and social adjust
ments necessary to conservatory life.

At Eastman he developed an interest in con
ducting. which he pursued on the graduate lev
el at Indiana University and at Northwestern
until he left, in 1988, to become principal key
boardist of the New World Symphony in Mi
ami. Florida. Since then he has taken part in
the Tanglewood Conducting Seminar led by
Seiji Ozawa, and he spent this past January in
Chicago working with Daniel Barenboim.

Described as a fireball of energy and en
thusiasm, Eddins erupts at the mere mention of Beethoven or
Haydn or Mozart. "Not a note out of place-and what a sense of
humor! They had such wit that sometimes they went nuts, bonk
ers. in their music. A conductor who doesn't get that out of the
score has missed the point."

Every Sunday, when William Eddins settles down to read the
New York Times. he puts the music of Bach on his CD player.
"That's my real love." he confesses. "There's no better argument
for the existence of a Supreme Being. Such genius is impossible
without it. Just take a look at the Well- Tempered Clavier."

"Not a note out of
place-and what a
sense ofhumor!"
Wm. Eddins on
Mozart, Haydn, and
Beethoven.

William Eddins, who, at the tender age of
eighteen. was the youngest graduate in the
history of the Eastman School of Music. has
been named assistant conductor of the Min
nesota Orchestra for the current and 1993-94
seasons. He will serve under the Affiliate Art
ist/National Endowment for the Arts Con
ductor Program. In his new capacity, he will
conduct educational concerts and act as a liai
son to the community.

Eddins made his debut with the orchestra
last July. conducting outdoor concerts in St.
Cloud and St. Paul. and in February he went
back to his hometown of Buffalo to conduct
the Buffalo Symphony in a concert for Black
History Month. Last year, he received high
praise when he conducted a special concert
with the Los Angeles Philharmonic in the
riot-torn South Central district.

William Eddins' musical studies began at
the age of six when his parents bought an an
tique Wurlitzer piano at a garage sale for
S600. This walnut and cast iron "clunker" 
with naked harp and mismatched legs 
turned out to be of historic significance; it
had been designed and manufactured for the
last concert of famed operetta composer Sig
mund Romberg. A one-of-a-kind instrument, it has been beauti
fully restored. and Eddins says that although many have sought to
buy it from them. "There are no plans for it to leave the Eddins
family in the next four or five generations."

Young William displayed prodigious talent at the piano, and, in
the words of the Buffalo News' Herman Trotter, whose daughter
attended the same preparatory school as Eddins, "He displayed an
extraordinary technique. unabashed enthusiasm for playing and
more than a little of the natural showman's delight at being in the
public eye." For Willie, as he was called then, piano lessons were

Kay George Roberts Conducts Cleveland Orchestra
On January 10, Kay George Roberts became the first African

American woman to conduct the Cleveland Orchestra. In a con
cert celebrating the birthday of Dr. Martin Luther King Jr., Ms.
Roberts led the orchestra. as well as the Cleveland Community
Gospel Chorus, in a diverse program of works relevant to the oc
casion, including Epitaph by Adolphus Hailstork, Michael Abels'
Global Warming, Copland's Fanfare for the Common Man, and a
selection of spirituals and traditional songs.

Donald Rosenberg. music critic of the Cleveland Plain Dealer,
wrote, "Women have long been struggling to enter the male
dominated world of conducting. As a female conductor who is
black, Roberts represents a triumph."

Ulysses Allen, a member of the mass choir, was exhilarated.
He said, "My closest friend-nothing really excites him. He
doesn't express himself like I would. But he was ecstatic over
it. I was excited about it:Ms. Roberts did a beautiful job. The

orchestra was dynamic."
Nashville native Kay George Roberts was the first woman to

receive a doctorate in orchestral conducting from Yale Uni
versity. Her professional conducting debut with the Nashville
Symphony in 1976 has been followed by many guest-
conducting engagements. .

Since 1978 she has been a member of the faculty at the Uni
versity of Massachusetts at Lowell, where she is conductor of the
University Orchestra, and she has been music director of the
Cape Ann Symphony and the New Hampshire Philharmonic.

In 1989-90. Roberts founded a chamber orchestra, Ensemble
Americana. to perform and promote contemporary American
music in Germany. In 1990 she was appointed a conductor of the
Chicago-based Black Music Repertory Ensemble, which she led
in its New York debut. at Tully Hall in Lincoln Center. and in a
live performance on the NBC Today Show.
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Rick Robinson Interviewed in New Book

Center for BlaCk Musk Research
Columbia College Chicago
600 S.Michigan Ave.
Chicago.IL60605-1996 •• ../<

.. Dominique-Rene DeLerma,EXeCiDir••.••
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Need MoreInformation?
SYMPHONIUM .receives. frequent. caDs

asldrigfor a variety of infonnationrelating
to African-American musicians. While we
are happy to help as much as we c:an. we do
not have all the answers.
We'd like to suggest three additional re

sources that might have just the •in
{ormation you're looking for:

semiannual journal whose contributors
have brought to scholars and the general
academic community new insights into
the nature of black music. Dr. Floyd de
scribes the establishment of BPIM as hav
ing been "a bold and courageous move
[which] represented a revolt against the
attitudes of those who contended that
black music consisted of 'just jazz and a
few spirituals.'''

New Perspectives on Music (565 pp.) is
assiduously annotated and contains nu
merous lists. illustrations. photos and
musical examples. It should be on the
shelf of any well-stocked music library.

If you can't locate the book New Per
spectives on Music, it can be ordered di
rectly from the publisher, Harmonie Park
Press. 23633 Pinewood, Warren. MI
48091 (Tel. 313-755-3080). Price, $55.00,
postpaid. (Checks only.)

In the article about Project STEP
(Winter, 1993), it was not made clear
that Boston Symphony Principal
Harpist Ann Hobson Pilot was a
member of the National Symphony
Orchestra from 1966 to 1969. French
hornist Robert Watt joined the Los
Angeles Philharmonic in 1970. Also,
we apologize for spelling Ms. Pilot's
maiden name with a p instead of a b.

CLARIFICATION

Included among the essays are: "Black
Women in American Orchestras: An Up
date" by D. Antoinette Handy, director of
music programs at the National Endow
ment for the Arts. and "Leslie Adams and
the Making of the Opera Blake: An Inter
view with the Composer," by Yvonne C.
Williams. While space doesn't permit a
description of the many other entries, suf
fice it to say that the subject matter is ec
lectic, ranging from "Spanish Polyphonic
Song. 1450-70" to "The Blues: A Photo
graphic Essay."

Eileen Southern is the author of the
ground-breaking book The Music ofBlack
Americans: A History (1971, rev. 1983),
"which, because it fit squarely into the es
tablished tradition of American music
ological scholarship," says Dr. Floyd, "put
to rest, once and for all, the notion that
black music as a specialty did not have a
solid foundation."

Southern is perhaps most generally
known as the editor and publisher of The
Black Perspective in Music (1973-1990), a

I wish there
were room here to
give this womierfuI
book the space it
deserves. I will
simply say: No
matter what your
color, if you have
time to read only
one work of non
fiction this year,

make it this one - Crossings. You'll en
JOY the journey.

Crossings (451 pp.) is published by
Harper Collim. It should be a available at
any well-stocked book store. Price. $25.00.

Essays Pay Tribute to
Eileen Southern

A collection of essays representing a
wide range of musical genres has been as
sembled in a book honoring the eminent
musicologist Eileen Southern. Titled New
Perspectives on Music: Essays in Honor of
Eileen Southern, the contents of this hand
some volume reflect the varied musical
interests of this revolutionary scholar.

In its twenty-three articles, New Per
spectives examines aspects of Early Music,
American Music, Folk Music Traditions
of the World, Women in Music, and Bio
graphical Research in Afro-American
Music-all of which have been areas of
Southern's research. Dr. Samuel A. Floyd,
Jr., Dean of Columbia College Chicago,
and former director of the Center for
Black Music Research, has written an ex
tremely interesting introduction to the
book, which chronicles of Eileen South
ern's life and intellectual development.

In his fascinating new
book Crossings. award
winning Washington Post
writer Walt Harrington
chronicles his 25.000-rnile
odyssey around the Unit
ed States for the purpose
of interviewing African
Americans of every con
ceivable stripe. trying to
understand better how it
feels to be black in this society. In a chapter
titled "To Be First a Great Musician," he
talks with Detroit Symphony bassist Rick
Robinson. from whom he elicits some pro
vocative and amusing observations.

Harrington is a white man married to a
black woman. The sting of hearing a racist
joke in his dentist's office, and thinking
"That idiot's talking about my kids!", com
pelled him to make this pilgrimage into
black America, because suddenly he won
dered, "Am I feeling like a black man?"

At his journey's end he writes: "I've

been awed by how much I didn't know,
~ by how much there is to know about
black America. We white people would be
better off if we opened our hearts and our
heads, listened more and talked less."-

SYMPHONIUM 6



At ASOL meeting: Wayne Brown, Juanita Jacbon, Yvonne Robertson.

ASOL Forum Studies Diversity
From January 31 to February 2, with a leadership #t ofS2OO,OOO

from the Pew Charitable Trusts, the American Symphony Orchestra
League held the second of six Issue Forums, which are part of the
League's three-part project, 'The American Orchestra: An Initiative
for Change." The February forum addressed the challenge of
"Achieving Cultural Diversity"
throughout the orchestra family.

Catherine French, CEO of
the League, Special Assistant
Lorri Ward, the League staff
and consultants, and facilitator
William Keens all deserve high
praise for their efficient or
ganization of these enjoyable,
illuminating sessions.

Although the purpose of the
meetings was to examine pos
sibilities for making our or
chestras more inclusive - ways
of "Americanizing" the Amer
ican orchestra - the real pleas
ure came from connecting with
people from allover the country who are, in some way, con
nected to the symphony world.

Among the gathered luminaries was D. Antoinette Handy, Di
rector of Music Programs for the National Endowment of the
Arts. She has recently finished a book on black conductors.

Jean Patterson Boone, former community relations director
for the Baltimore Symphony, is now living in Richmond, where
her husband has launched a newspaper for the majority (black)
community, the Richmond Free Press. Jean is advertising director.

Joanne Rile, president of Joanne Rile Artists Management,
represents a number of outstanding African-American artists.
Her first client was the late pianist Natalie Hinderas. In a "break
out" session, Joanne affectingly described the frustration she has

experienced in her many years of trying to secure engagements

for black performers.
Others in attendance included: Arthur Johnson, V. P. for Com

munity Relations at Wayne State University and board member of
the Detroit Symphony; Kenneth Haas, Managing Director of the
~ Boston Symphony; Wayne

,~"" Brown, Executive Director of the
. Louisville Symphony; Maxine

Hunt, President of Friends of the
Roanoke Symphony; Yvonne
Robertson ofThe Links, Inc., who
is that organization's National Di
rector for the Arts; Juanita Jack
son, board member of the
McLean rvA) Orchestra; Stuart
Simms, State's Attorney for Bal
timore City and a board member
of the Baltimore Symphony;
James Rosser, President of Cal.
State L.A., who's on the board of
the Los Angeles Philhannonic;
Atlanta-based composer Alvin

Singleton; and violinist David Yarbrough, who is currently the as
sistant director of the Baltimore Talent Education Center.

PPI
In addition to the Diversity Forum, other topics being e:aunined include:

The Orchestra as Music Educator; Varying the Concengoing Experience; The
Changing Nature of Vonluteerism; Recruiting, Developing and Evaluating
Lendership; and The Structural Relationship of Musicians with the Or- "
chesrml Institution. For more information, consult Symphony Magazine,
other ASOL publications, or contact the League directly. (Address on page 6.)

SYMPHONIUM CONTRIBUTORS
January 15 - April 26, 1993

§ § §

BBe "Kaleidoscope" Looks at
Blacks in Orchestras

On its radio series "Kaleidoscope," the BBC recently aired a
program called "Classically White," which discusses the status of
Blacks in British orchestras. (That rather alarming title seems a
bit less so when it becomes clear that classically in this case means
traditionally.)

The 45-minute program begins with an excerpt from the
"Kreutzer" Sonata. which Beethoven wrote for the African
American violinist George Bridgebower. Interviews follow with
musicians (including the editor of SYMPHONIUM), scholars
and others concerned with the symphony orchestra business in
"'England. One can only conclude on listening to a tape of the pro
gram, that despite the fact that the situation is not all it could or
should be in the United States, we're way ahead of the English on
this issue. -

American Symphony
Orchestra League

Anderson String Quartet
Arts Educaliull Cuuncil of

Western PA (Marcus G.
Stramler)

Dickey, Barbara
Farrar, Dr. David C.
Gordon, Dr. Rose J.
Grand Rapids Symphony
Gray, John
Handy, D. Antoinette
Hirtl, Albert J.
Jones, Cynthia D.
Lowry, Karen L.
Mallory, Lauren Scott
McCune, Virginia F.
McDaniel, Sharon
Minnesota Orchestral Assn.
Mumford, Jeffrey

Muse, Ren~e
New England Conservatory
Peeler, Rosanne C.
Perren, Frederick J.
Project STEP, Inc. (Boston)
Rile. Joanne
Scott, June Harris
Simms, Stuart O.
Smith, Grace Hobson
Snyder, Jean E.
Taylor, Norinne B.
Walker, Mr & Mrs.

Raymond
Ward, Ren~e H.
Wenger, Arie
Woehr, Georgia

AND MANY THANKS
to Atty. Alan Z. Letkowitz for
volunteer legal assistance.
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WHITE- continued from Page 1

DONALD WHITE SPEAKS ...

On His Parents' Role
I'm from a large family that didn't have a tradition of classical

music, but my parents didn't stand in the way of my enthusiasm.
In our very simple financial setting. they did everything they could
to encourage me. That was the initial catalyst-my parent's com
plete understanding, help and desire to do whatever would be nec
essary for me to become a good musician.

On the Way Things Used to Be
While I was still studying in Indiana. an arrangement was made

for me to go to Cincinnati to play for the first cellist of the Cin
cinnati Symphony, Walter Heerman. He came out of his studio,
took one look at me and said that he was very sorry but he
couldn't give me a lesson because they didn't take Negroes at that
school. I always tell that story when I hear any kind of criticism of
affirmative action.

On Auditioning
The best way to prepare is to anticipate the literature. Most or

chestras will provide you with a set of excerpts that you'll be ex
pected to know. Practice those until they're absolutely impeccable,
so that it won't be an accident when you play them well. It's not a
bad idea to get a teacher or colleague to set up mock auditions.
Auditions can be very impersonal; you're on your own and have to
be conditioned to that kind ofatmosphere.

A dilemma of auditions is that there are people who don't play
well under pressure, which has nothing to do with their potential
for being good orchestral players; even the most perfect audition
doesn't necessarily represent your musical or playing ability. And
you have to remember that, although you might playa terrific au
dition, your style may not be compatible with that of the orchestra
for which you're auditioning.

The literature is vast. Even after you get into an orchestra, it's a
continuing learning process. Some years ago I had a new stand
partner who was quite a virtuoso. We got into some tricky music
and I whispered to him, "Dvorak won't help you in this case."
That's the story of symphonic playing. It's experience. Symphony
players are human and the young ones are still learning.

SYMPHONIUM
c/o Patricia P. Jennings, Editor
1349 N. Sheridan Avenue
Pittsburgh, PA 15206

$>.S. Send your SYMPHONIUM contribution TODAY!

-

Tania Leon Awarded
Philharmonic Post

Composer/Conductor Tania
Leon has been appointed
Charles H. Revson Composer
Fellow with the New York Phil
harmonic for a two-year term
which began on Feb. 1. Among
the responsibilities of her new
position are to serve as advisor
on American music to Music
Director Kurt Masur. review
scores submitted to the Phil
harmonic, introduce visiting
composers during pre-concert
lectures, and work with the staff
and the composer community.

Cuban-born Tania Leon, mu
sic director of the Dance Theater of Harlem, has conducted
many orchestras in the U.S., Europe and the Caribbean. Re
cently the subject of a profile on "CBS Sunday Morning." she is
at work on an opera, commissioned by composer Hans Werner
Henze. for a festival in Germany. Her piece CarabaU was pre
miered in 1992 on Cincinnati Symphony subscription concerts
and at Carnegie Hall in New York.

; ; ;
MAPP - continued from Page 1

Czechoslovakia and Lithuani'1 in the summer of 1992. During the
season just ending, he was in the orchestra for the Philadelphia
production of "Into the Woods" at the Walnut Street Theater.

Recognizing that a void occurs in the early stages of learning a
piece, Mapp has started his own business producing musical ac
companiments of the literature for double bass, using computer
technology (Midi-based digital sequencing). He says, "The first
time you hear the piano part it's always a shock. This way you can
practice and hear the other part, so that by the time you get togeth
er with the accompanist. you're better prepared to work well."

A free catalogue ofhis recorded piano accompaniments for double
bass literature is available by writing to Douglas Mapp Music, 357
Ninth Ave., Lindenwold, N] 08021. Tel. (609) 784-9162.

ABOUT DEADLINES:

It is possible that SYMPHONIUM will not publish an edition
for Fall, 1993. Professional responsibilities and increased or
chestra touring are making it more difficult to adhere to dead
lines. Continue sending your materials and we will continue to
bring you the news and information you seek; you might just
have to wait a little longer for it.

Pat Jennings
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Michael Morgan
Conducted Festival Orchestra

In Winston-Salem: Gateways Festival
Produces Unexpected Virtuoso

The first Gateways Festival, titled "Classical Music and the Black Musician," was held
April 16-18 in Winston-Salem. North Carolina. Brainchild of pianist Armenta Adams
Hummings, the festival consisted of three concerts, a panel discussion:

"Educating the Minority Child," and an open _----------------.
orchestra rehearsal. The events took place at
the North Carolina School for the Arts and
the Reynolds Auditorium in Winston-Salem.

According to Hummings: "Apparently this
was an idea whose time had come. Over
whelming response by the musicians sug
gested that they are eager to share their musi
cal gifts. Because they function in a white
world, they want and need to play together.

"The unique part is that the musicians dic
tated the format. There was a choice of or- ~.1!Iti:.:

chestral solos, recitals, or chamber music en- Armenta Adams Hummings
sembles of any size. Everyone loved what they Gateways Festival organizer

were doing and it showed."
Michael Morgan, assistant conductor of the Chicago Symphony. conducted the Satur

day night orchestral concert. Hummings describes him as "a tireless promoter of the cre
ative arts for young people, one whose name is synonymous with help for anyone who
needs it. His presence set the tone for the festival."

The weekend's festivities began with an organ recital by Dr. Paula Harrell at
the North Carolina School for the Arts. Her program included works by Bach,
Clerambault and DurufIe, and by black composers Samuel Coleridge Taylor.
Ralph Simpson and FeIa Sowande.

A Sunday matinee concert - "The Chamber Music Experience" - featured well-known
instrumentalists playing pieces mostly from the stan
dard European chamber music literature. There is
not room here to list all of the participantS. but
among them were Karen Lowry (Kennedy Center
Orchestra). who also served as concertmaster of the
Gateways Festival Orchestra. violinist Diane Mon
roe, violist Amadi Hummings, and pianists
Raymond Jackson and Joy Cline.

The most talked-about event, and not for musical
reasons alone. was the Saturday night orchestra con
cert, which presented three concertos performed by
two players well known for their virtuosity - vio
linist Sanford Allen and cellist Anthony Elliott
and the third, extremely well known for his philoso
phy rather than his virtuosity (which is reported to
be considerable) - Minister Louis Farrakhan.

Messrs. Allen and Elliott both turned in virtuoso
performances that were well-received by audience

GA rEWA YS - Continued on Page 6

In Memoriam

BRUCE LARUE WADE
1951-1993

BruceL1RueWade, avioIinistwith the Bal
timore SymphonyOrchestrafor twentyyears,
died Tuesday, May 4, 1993 of AIDS-related
complications. He was 42.

Although he was born in Chicago.
Bruce Wade began his life as a musician
in the sixth grade in Seattle, Washington,
with lessons on the string bass. In junior
high school he developed an interest in
the violin and began taking lessons with
Marilyn Garner ofthe Seattle Symphony.
who taught him for a year free ofcharge.

Back in Chicago, he won a four-year
scholarship to Lake ForestAcademy. where
he studied with George Perlman. He at
tended Northwestern University for two
years as a student of Samuel Thaviu, and
played with the Grant Park Symphonyfor
nine summers.

In 1968 he joined the Chicago Civic
Orchestra. was principal second violin
for three years and concertmaster in his
final season. 1972. The following year he
spent with the Milwaukee Symphony
(1972-73) before joining the Baltimore
Symphony, where he played from 1973
until his death.

WADE - Continue4.J1n Page 8
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Owen Young Scores As
Boston Pops Soloist

• On May 16, violinist John Maclaughlin Williams soloed in the
Mendelssohn Violin Concerto with the Boston Pops, conducted by
the orchestra's music director Jolm Williams. Asecond performance,
on May 23, was conducted by Ronald Knudsen. Williams, a gradu
ate of the New England Conservatory, is a member of the Boston
Pops Esplanade Orchestra and former concertmaster of the Vir
ginia Symphony.

• A memorial service held May 23rd in Pittsburgh honored the late
Marie Maazd, mother of Pittsburgh Symphony Music Director
Lorin Maazel. Mrs. Maazd, who died last December at the age of
97, was for many years manager ofthe Pittsburgh Youth Symphony,
and as such worked tirelessly on behalfofyoung musicians. Former
members of the Youth Symphony, violinist Paul Ross, pianist
Patricia Prattis Jennings, violist Cynthia Busch - members of the
Pittsburgh Symphony - and cellist Owen Young, of the Boston
Symphony, were invited to perform at the service. They played the
Adagio from the Piano Quartet in C minor by Gabriel Faur~.

• Among Isaiah Jackson's recent conducting engagements were
"Gospel at the Symphony," with the Louisville Symphony (May 22),
the Boston Pops Esplanade Orchestra (June 13), and "A Symphonic
Night At the Movies," with the Grant Park Orchestra in Chicago.
The gospel concert, a specialty of Jackson's in collaboration with
choral director Alvin Parris, features community-based gospel
choirs performing arrangements by Parris for choir and symphony
orchestra...On May 30, Jackson, the music director of the Dayton
Philharmonic and principal guest conductor of the Queensland
Symphony in Australia, was the commencement speaker at Keuka
College (upstate New York) , which awarded him an Honorary Doc
tor of Hurnane Letters degree.

Owen Young, in his second season as a member of the Boston
Symphony Orchestra cello section, made his debut as a soloist with
the Boston Pops on May 28 and 29 in a performance of the
Tchaikovsky "Rococo" Variations. In his review in the Boston Globe,
music critic Richard Dyer wrote:

"There were two principal points ofinterest in Friday night's Pops
concert. One was the most prominent local solo appearance to date
by the Boston Symphony Orchestra's new cellist, Owen Young...The
hiring ofYoung in 1991 received a lot of attention because his ap
pointment doubled the number of black players in the BSO. Less
remarked upon, but even more to the point, is what a good cellist
he is. A graduate of Yale and the Tanglewood Music Center, and a
pupil ofAldo Parisot's, Young has a strongly centered technique, a
beautiful, solid sound, and real performing instincts. He obviously
loves music and playing the cello; he communicates his pleasure in
what he is doing to the audience, which shares that pleasure."

Dyer goes on: "Young played handsomely and expressively, if
not invariably with the projection and security that come only with
experience. He was not helped much by [conductor Donald) Pip.
pin, who was clearly out of his element, but the performance was
plenty good enough to make one look forward to Young's future
appearances; this man has much to bring to us."
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• On June 24, harpist Pat Terry Ross of the Michigan Opera The
atre and the Dearborn Symphony was a soloist with the Detroit
Symphony Orchestra during the 30th National Conference of the
American Harp Society. Ms. Ross performed Lyrica Angelica by
William Alwyn.

• The cover of the May/June issue of Flute Talk magazine bears the
picture of young Demarre McGill, Chicago flutist who beat out a
talented field of aspirants to become the First Prize winner of the
1993 Flute Talk Competition. In the accompanying article, McGil1
talks about his musical development, his method of studying, and
how it feels to be the winner of such a prestigious competition. A
second year student at the Curtis Institute of Music in Philadel
phia, Demarre is a student ofJeffrey Khaner.

• "Symphony in Soul" was the title ofa concert on May 23 by the
Western Piedmont Symphony of Hickory, North Carolina. Under
the leadership ofMusic Director John Gordon Ross, the orchestra,
along with guest conductors and soloists, served up a choice assort
ment ofworks by black composers dating from the late eighteenth
century well into the twentieth. Among the composers represented
were Jose Nufies Garcia (1767·1830), Clarence Cameron White
(1880-1960), R. Nathaniel Dett (1882-1943), and William Grant
Still (1895-1978).

• Trumpeter Langston Fitzgerald is one of twelve Baltimore Sym
phony members participating in the orchestra's new pilot program,
"Musical Explorations." Initiated by the musicians themselves, the
program offers school children an "up-close" opportunity to see
and interact with the musicians. From April 26 through May 14,
the BSO players, who are volunteering their time, visited twelve
elementary, middle and high schools, where they played short
pieces, alone or in small ensembles, demonstrated their instru
ments, and talked to the children about what it's like to be a musi
cian. On subsequent visits to BSO concerts, the children were met
by the musicians before the concert for conversation and brieftours
of the backstage area.

• Composer Hale Smith spent a few days in Pittsburgh preparing
for the May 23rd world premiere ofhis work "RIVERRAIN" by the
American Wind Symphony Orchestra. (The American Wind Sym
phony, conducted by Robert Boudreau, performs on the barge Point
Counterpoint and has, for many years, played concerts along the
waterways of the eastern United States.) Hale Smith has enjoyed a
distinguished career as a composer, educator, arranger and editor.
Winner of many honors and a Professor Emeritus from the Uni·
versity of Connecticut, he has recently been commissioned, by the
National Endowment for the Arts, to write an opera.

SYMPHONIUM is an independent publication in no way connected to the
American Symphony Orchestra LclllUC, ICSOM, the National Endowment for
the Aru or the Music Assistance Fund.

SYMPHONIUM (ISSN 1052-1648) is published three times a year in Pittsburgh,
pA It is supported entirely by your voluntary contributions.

Editor Patricia Prattis Jennings

Editorial Assistance Darlys Ford
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The following article is reprinted, with permis
sion,from the]une 1993 issue ofCincinnati-based
NIP Magazine.

Cellist Norman Johns:
BREAKING BARRIERS

by Cecelia D. Johnson

He stands out among his peers for a num
ber of reasons. It could be because, at six
feet-five, he is the tallest member ofthe Cin
cinnati Symphony Orchestra. Or perhaps it's
because he is the only African-American
presently with the symphony - or maybe
it's his talent.

Norman Johns is a cellist whose ability
and skill to communicate through his instru
ment became evident while he was in grade
school. He began his career when he was
nine years old.

"When I started I had no idea what a cello
was," says the 42-year-old Johns. "I justhap
pened to be the tallest kid in my fourth grade
class and we had a full-sized cello. I was asked
if I wanted to try it. I was curious so I said
okay." Hardly an auspicious beginning.

Steady progress in the public schools en
abled him to make the junior high school
orchestra and the AU-City Orchestra in his
"lative Philadelphia. During that time he
.>egan taking private lessons at the Settle
ment Music School in South Philly.

In high school he stopped taking private
lessons. "Other things came up," says Johns,
"like the basketball team, baseball team, stu
dent government, girls. I was a full-fledged
teenager." He also had a part-time job at a
local clothing store. However, he did find
time to continue his orchestra participation.

"In spite of myself I continued to im
prove," Johns says wryly. "I really had no
idea of my potential until my string quartet
at West Philadelphia High School received
a full scholarship to study at the Philadel
phia Music Academy."

At the time Johns received the scholar
ship, in 1967, he was only sixteen and in the
eleventh grade (the other members of the
quartet were seniors). Because he was in an
accelerated scholastic program in high
school, arrangements were made for him
to complete his senior year while a freshman
at the Academy, allowing him to take im
mediate advantage of the opportunity.

"The Philadelphia Music Academy was a
Dod experience for me because it gave me

exposure to good musicians." says Johns. It
was during this time that he met pianist
Charles Pettaway, with wh2P1 he performed

joint recitals while in college.
He graduated from the Academy in 1972

with bachelor's degrees in music and music
education, and immediately signed on as a
string specialist in the Philadelphia public
school system. While teaching by day, he
performed at night in touring Broadway
productions, and he freelanced with various
R & B artists including Aretha Franldin.
"There's an interesting story behind the
Aretha Franklin gig," says Johns. "She sold
out a week or so in advance at the Latin Ca
sino and demanded that there be more black
representation in the backup orchestra. That
opened the door for many string players and
other instrumentalists to perform with her."

Freelancing provided Johns the opportu
nity to explore other musical venues. While
in New York City, he sat in with the Harlem
Philharmonic Orchestra and the Symphony
of the New World - an orchestra which
gave African-American and other minority
musicians an opportunity to gain experience
with orchestra repertoire. "Considering the
difficulty ofthe audition process itself, with
out experience in repertoire, attaining em
ployment is difficult," says lohns.

In 1973, Johns won the prestigious string
competition sponsored by the National As
sociation of Negro Musicians, which af
forded him an opportunity to make his de
but at Carnegie Recital Hall in New York
City. He used the prize money to further his
skills at the International Institute for Ad
vanced Music Studies in Montreaux, Swit
zerland. where he studied with some of the
world's most revered string players. He also
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played principal cello in the Institute's 0 

chestra.
"'It was a tremendous opportunity for

me," says Johns. "'In that five weeks, I played
chamber music. studied several Bach cello
suites. and got a lot oforchestral experience."
He says the intensive study - nine hours a
day, six days a week - made him focus on
his artistic abilities. "'That was the first time
I ever had a chance to focus my energies to
that extent," he says. "'It certainly rekindled
my dream of getting a good job playing my
instrwnent." That dream was realized when
Johns joined the Cincinnati Symphony Or
chestra in the summer of 1975.

The pursuit of classical music at times
presented Johns with a cultural conflict. "'I
had questions regarding the sociopolitical
ramifications when I got the scholarship in
1967 - when all hell was breaking loose in
America," he recalls. "'I certainly had doubts
as to whether that door would be opened.
Understand that the only role models that 1
knew of at that time were Andre Watts,
Marian Anderson and Paul Robeson. There
were just a handful."

Johns' dedication. determination and tal
ent enabled him not only to go through the
door, but to pass on his knowledge and skills
to others. He teaches at Xavier University in
Cincinnati. He also co-founded the Corbett
Quartet, a performance group ofCSO mem
bers funded by an endowment from the
Corbett Foundation. The members of the
quartet are in residence at the School for the
Creative and Performing Arts, where they
coach ensembles and give private lessons to
gifted string students.

As funding for the arts is a topic of much
deliberation, Johns hopes that the recent
eso initiation of a minority outreach pro
gram will be effective in its attempt to im
prove the marketing of the orchestra within
the Black community. "Orchestral music
can be an enjoyable experience for anyone
who can appreciate a hundred people com
ing together. creating a wide variety ofaudi
tory textures, rhythms and idioms. When
you consider that music is reflective of the
society in which we live, there is certainly
something there for everyone.

"'My personal mission is to pass on what I
know and encourage talented young people
to pursue musical performance to new
heights," he says. "Many gifted African
American students don't pursue perfor
mance. Perhaps they don't view it as a viable
~reer. But many of those who don't pursue
It have the potential."
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Anthony Kelley Wins
Detroit/UNISYS 1993
Composers Forum

Anthony Kelley, currently a visiting Lec
turer of Music at the University of North
Carolina at Chapel Hill, is the winner of the
1993 Detroit Syrnphony/Unisys African
American Composers Forum. His winning
work, Crosscurrents, was performed by the
Detroit Symphony on subscription concerts
April 30, and May 1 and 2, conducted by
Music Director Neeme Jarvi.

The competiton judges were so impressed
with all four finalists' scores that arrange
ments were made for the other three works
to be heard on one each of the weekend's
concerts, conducted by Associate Conduc
tor Leslie B. Dunner. The other works were
Fantasy Overture by Leo Edwards of New
York City; Symphony for the Sons ofNam by
James Kimo Williams ofChicago; and The
Eleventh Hour by Lettie Beckon Alston of
Lathrum Village, Michigan.

The works were chosen from thirty sub
missions by a panel ofjudges including DSO
conductors Jarvi and Dunner, composer/
conductor Margaret Harris, composer
Adolphus Hailstork, and Philip Greenberg,
music director of the Savannah Symphony.

Anthony Kelley has a master's degree in
composition from Duke University and he
has had auxiliary seminarsllessons with
many of today's most important compos
ers. He has received a number of honors
and awards, including the William Klenz
Prize for Musical Composition from Duke
University, and he was a finalist in the Black
Composers' Reading Initiative sponsored by
the Baltimore Symphony Orchestra, which
led to a performance of Crosscurrents. Prior
to his appointment at U.N.C. he was on the
faculties at St. Augustine's College and
Durham Technical Community College.

Now in its fourth year, the Composers
Forum was created as an ongoing program
to assist in the identification of significant
orchestral works by African-American com
posers. The Forum, now in its fourth year,
provides an opportunity for composers and
the public to hear those works in reading
rehearsals and performances by a profes
sional symphony orchestra. It is presented
by Detroit Symphony Orchestra Hall and
underwritten by the Unisys Corporation,
with additional support from the National
Endowment for the Arts, the Michigan
Council for Arts and Cultural Affairs, and
the City of Detroit.

SYMPHONIUM

1993: A Significant Year
For Conductor Kay
George Roberts

We reported, in the Spring issue, on Kay
George Roberts' conducting debut with the
Cleveland orchestra last January. Since then
we have learned about some other exciting
things going on with her career. Besides the
Cleveland engagement (she's invited back in
'94), she conducted subscription concerts
with the Chattanooga Symphony and a con
cert with the Nashville Symphony for the
National Black Music Caucus, who awarded
her their National Achievement Award.

Recently, she conducted the American
premiere ofmusic by the German composer
Adriana Holszky, which was recorded for
release on the Koch/Schwann/Aulos label.
The project was sponsored by the Goethe
Institut Boston and Wellesley College.

She is also the founder/conductor of the
Germany-based Ensemble Americana and
has recently taken the group to Stuttgart,
Munich and Frankfurt.

Ms. Roberts was the first woman to earn
the Doctor ofMusical Arts degree in orches
tral conducting from Yale. A professor at
the University of Massachusetts at Lowell,
she joined the conductors' roster of Shaw
Concerts, Inc., in New York, last February.

You can read more about Kay George
Roberts in the May 1993 issue of Emerge
magazine in an article titled UA Maestro
With Quiet Confidence.n
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New ASOL-Management Fellows
Among the current participants in the

American Symphony Orchestra League's
Orchestra Management Fellowship Pro
gram are Alisa Leonetta Mayfield and Jen
nifer Camille Jackson.

In 1989 Ms. Mayfield graduated, magna
cum laude, from North Carolina Central
University, with a B.A. in violin perfor
mance. In 1992 she received her M.M. de
gree in Music Theory from Indiana Univer
sity at Bloomington. Since then she has been
on the path towards a career in arts man
agement. In 1988 she served as an intern
with the North Carolina Symphony. She
became a Fellow at the NEA in 1991, and
during the 1991-32 season was assistant to
the manager of the Durham Symphony.

As a 1992-93 ASOL Fellow, she worked
in operations, development, finance or ad
ministration for the Chicago, Atlanta and
Long Beach symphony orchestras, each for
a period of four months.

Jennifer Camille Jackson holds abachelor
of music degree in voice from Oberlin Col
lege, a bachelor of arts from Oberlin in so
ciology, and a master of arts degree in arts
administration from Indiana University. She
has won numerous awards and honors in
cluding a Ford/Mellon Research Grant and
the Comfort Starr Award in Sociology, both
at Oberlin (1988); the Graduate Minority
Fellowship (l990-92) and the Susan B.
Llewellyn Scholarship in Arts Administra
tion (1992-93), both at Indiana.

As an ASOL Fellow, Ms. Jackson has been
working as a researcher for the NEA Music
Program where she has completed a study
on Endowment-funded recordings and cre
ated a catalogue documenting the end prod
ucts of awardees in the Music Recordings
category. Her three four-month assignments
for 1993-94 will be with the Charlotte, Pitts
burgh and Boston symphony orchestras.

Of Alisa Mayfield and Jennifer Jackson,
D. Antoinette Handy, retiring director of
the NEA Music Program says: UBoth are ex
tremely bright young la~ies. I expect them
to make significant contributions in the area
oforchestral management.n

The ASOL Fellowship Program, which
provides high-quality training for prospec
tive orchestra managers, responds to the
need for more well-trained managers.
Former Fellows now serve as chief execu
tives of the Milwaukee Symphony, the Hol
lywood Bowl Orchestra, the Delaware Sym
phony and the Tulsa Philharmonic.


