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Federal Communications Commission
Washington, D.C 20554

APR 3 01996

Mr. Stephen Hopkins
President, Totally Commercial Films
501 Latimer Road
Santa Monica, CA 90402

Dear Mr Hopkins~

On behalf of Chairman Hundt, I would like to thank you for your recent letter
regarding the presentation to the CommissIOn of a recommendation for an Advanced
TeleviSIOn standard

On November 28. 1995 we received a report from the Commission's Advisory
Committee on Advanced Television Services I ACATS) makmg ItS recommendation. This
matter is currently still under consideration by the Commission, and no final decisions have
been made The FCC will he conSIdering a total or at least three Notices on this issue
which, when taken together. will provide a complete and current record on all aspects
relating to the creation of our nation' s digital hroadcast service The first of this trilogy was
released August 9. 1995 in anticipation of the final report and recommendation made by
ACA.-TS Comments were received in late '\lovemher and replies were due January 22.
1996.

We expect to release two more NotIces thIs year One will address the specific
standard for transmIssion of digital televIsIon. whIch IS the focus of your concerns The
other will rake up the methodology of assigning channel~ for digital service to eligible
partIes Through the process of notice. commenr and reply, the Commission is able to
consider a wide variety of proposals

Many computer enthusiasts are concerned, and rightfully so. about the impact the
standard's adoption would have on scanning formats One such format is progressive
scanning, typically used on computer monitors which is preferable for still images or high
resolution graphics. The other IS interlace, typically used in analog television sets, which
many feel is more appropriate for preserving consumer's access to the vast body of work
alreadv created for television Similarlv. many 10 the cinematic communitv. such as.. ~ - .., ..-

yourself have expressed concerns regarding the appearance of their work on the small
screen of television. whether it be today's 4:.3 aspect ratio or the proposed wide screen 16:9
dimensions. Please take note that all permutatIOns of scanning modes and aspect ratios are
supported by the standard recommended by the ACATS. and would not prevent the
development, use and eventual proliferation of progressive displays In fact, of the 18
proposed format permutations in the ACATS recommendation. 14 are for progressIve
displays.
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As to the presentation of existing 4:3 video programming on a 16:9 display, for those
who choose such a system, the receivers will adjust the picture to fill the screen in a manner
most pleasing to the consumer. This may mean black bars on the edges of the screen,
automatic cropping of the top and bottom or even the use of "pan and scan" to fill the screen
according to the cinematographer's artistic vision and the broadcaster's decisions on how to
present the materiaL And for the consumers who choose to purchase less costly 4:3
receivers, or use set-top convertors with their existmg sets. similar options will be available
to best fill the screens to their preference

As you are well aware. the issues raised 10 this proceeding are many and complex.
and I regret I am unable to do them all justice m a short letter In addition to those at Apple
and the ASC with whom you agree on this issue, I would encourage you to get more
information from Mr. Stan Baron, President of the Society of Motion Picture and Television
Engineers at 914-761-1100 or 212-664-7557 Stan has been integrally involved in these
matters for many years and will be able to present a well balanced perspective on all issues
of concern to you. If you would care to discuss thiS further with me, please feel free to call
my office at 202-418-2600

Rest assured that thiS proceeding. far from hemg over. has In many respects Just
begun. The CommisslOn welcomes and encourages you to actively partIcipate III thIS process
and to share your concerns so that we may make the best decision in the interest of all
Americans

Sincerely yours.

Saul T Shapiro
c\ssistant Bureau Chief

for Technology Policy



TOTALLY COMMERCIAL FILMS
501 Latimer Road, Santa Monica, CA 90402
Tel. (310) 573-1433 Fax (310) 459-8030

Reed Hundt April 4, 1996
Chairman of the Federal Communications Commission
1919 M Street N.W.
Washington D.C.. 20554

Dear Mr. Hundt,

As a director of six movies and film buff, ['m one of a growing group of
dissatisfied filmmakers or fans who cannot understand the ACATS
proposal to scan the movies they wish to show on television in a way that
does not do the film or the medium of television broadcast any justice.

I cannot for a second believe that television viewers would not rather see
their movies in their entirety, including the beautiful photography and
dramatic compositions.

I have just finished directing a film in Africa starring Michael Douglas and
Val Kilmer. The Academy Award winning director of photography is
Vilmos Zsigmond, and we went to a great deal of trouble to shoot an
anamorphic epic period movie, only to hear of the ACATS proposal for how
it, and every other movie should be scanned - Le., in such a way as to
create flickering, "muddy" images, and to indifferently delete whole
portions of it. Following is a brief description given to me by Mr.
Zsigmond:

"ACATS proposes an archaic 'interlaced' display system where all the odd
numbered lines are scanned and then the even numbered lines. The
problem with this system (which was designed in 1(39) is that the
venetian blinds and fine patterns shake and chatter distractingly, vertical
lines zig-zag during pans, resolution is only half as sharp whenever the
camera moves and text is much more difficult to read. Interlacing also
causes eye strain over a sustained time. The ASC, along with Apple
Computer and others, recommends a 'progressive scan' where the whole
picture is scanned at once, using the proven technology of computer
screens. The result is not only rock steady, but allows the set to change
frequency and adapt to the materiaL For example. 24 fps movies would be



shown with the set running at 72 hertz and each frame held flickerlessly
for 3 video cycles. This would also make these sets ready for the
'information superhighway', movies on demand and the future interchange
of high-resolution visual material. We believe that if the problematic
'interlacing' scheme is allowed to be part of the new system,
manufacturers motivated by short-term profits, with heavy investments in
interlaced cameras and displays will succeed in pushing this inferior
system onto the public.

Widescreen (scope) movies have traditionally been badly mutilated on
television. Filling the squarish screen (Pan and Scan) crops off an
astounding 45% of the image, and letter boxing shows the full image but
with very few lines of resolution. What is clearly needed is a sharp.
widescreen television system. The 'grand alliance' proposed a 1.78 to 1
ratio of width to height 06 x 9). We think it should be wider, to
accommodate both normal (1.85 to 1) and 'scope' (2.4 to 1) movies.

We propose a 2 to 1 ratio. This not only presents wide screen movies
considerably better but, according to Apple Computers, is a much better
format for computer work. We also propose to use the added quality of
the new system to show all formats uncropped, just like we compose them
to camera. The ACATS proposal allows either the broadcaster or viewer to
crop our work at will. We insist that there is emotional content and
dramatic tension in those compositions and that they shouldn't be
tampered with except by their authors. We think that the introduction of
a new system is the ideal time to educate the public into an appreciation of
seeing the whole image as we composed it".

Anyhow, I felt I had to write and express my bewilderment and
dissatisfaction with such business practice. along with every member of
the ASC, DGA and community of filmmakers and watchers everYWhere.

~ ~

Thanks for taking the time to read this.

Stephen pkins
President, Totally Commercial Films


