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TheNewTVlhstm‘y mGuyR EdscﬁonandPeterC Rollms(edltors)

Um:aty Press f 1) (fon)

“Tehvuon,BumPnctwe,andtheMukmgoftheNewHoﬂywood mSteve
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"Technology as Strategy in the Development of the Movies: From Primatives to
Talkies," Tochnology and Culture, Volume 20, Number 3 (July, 1979),
pages 599-601.

”‘IhComcfSomdtotheAnmunCmm A History of the Transformation of
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