Questions about earphones:

How do | know | have the earphones in correctly?

First*. are they comfortable? They should be srug, but not painful to wear.
Second... do they provide the isolation you require? You should be able to listen to
your mix at faify low levels without distraction from the other sounds on the platform.

Should | use only one earphone or
should I keep both in while 1 sing?

For optimum performance and hearing quality, you really should wear both ear-
phones. Rernoving one of the earphones will take away many of the system'’s advan-
tages. If you feel detached from the worship, there are ways to mix in ambient mics to
eliminate this; isolation.

Everything sounds ‘hollow’ to
me but no one else is having
this problem. [s it me?

It's not vou, but it might be
your ears. Everyone's ears are
different and everyone hears
sound somewhat differently.

Try different sieeves until o
you find the best fit. Using foam ) £
sleeves (instead of rubber ones) is usually a good way to solve this, but you might also
want to look into having custom sleeves made to fit.

Companies such as Sensaphonics can provide custom sleeves and help answer
any questions you may have.
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WIRELESS MICROPHONE W h -
AND PERSONAL MONITORS: ors Ip

GETTING STARTED. Guide

Now that we have locked at wirgless
microphone systems and wireless personal monitoring systems separately, let's con-
sider them as a total solution and how you might be able to bring them into your house
of worship.

tart Small

Something you might realize fairly quickly is that this could get expensive.

Since you probably already have the audio systems you require for your day-to-
day needs and dalily services — no matter how good they might sound or look - adding
new technologies will seem like a luxury, instead of a necessity.

If this is the case, you are not alone. Houses of worship have to make their limit-
ed budgets ¢jo farther than mast other organizations. The good news is that the costs
for these syslerns are coming down and the better news is that just a few systems can
make a huge difference in the overall sound quality and aesthetics of your service,

You probably already have one or more people using a wireless microphone sys-
tem. Consider giving one of these users a wireless personal monitor system, as well,
and completely untethering him for the services.

Whether this is the praise leader, who can now wander freely around the platform,
or the pastor, wha can get closer to or into his congregation, you will have given them
freedom and removed the cords that follow them around the platfarm - both of which
will increase their connection to the congregation.

Take the ‘Mobility Test’

You have already seen the advantages of each system and since there are no
disadvantages to providing users with both systems, the question that needs to be
answered is: wired or wireless? How do you decide which members of the praise
team get both wireless microphone systems and wireless personal monitoring
systems? Who gets only wired versions? And should any of them have a
combination ¢f the twe?

The rule of thumb here is that it's either ail wired or all wireless. It is rarely, if ever,
a combinaticn of the two.

As you went through the members of the worship team determining who might
need a wireless microphone system and then went through the same list deciding
who might need a wired or wireless personal monitor, you should have seen that the
same people who needed wireless microphones also needed wireless monitors.

The reason for this is mobility.
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Either they can benefit from mobility or they cannot. Either they will use their
newfound freedom or they will not.

If you have a young, rambunctious guitar player as part of your praise band, he
will probably make very good use of his abifity to move around without wires or losing
his mix. If the: bass player is more sedate, perhaps wired systems will do just fine.

A drummet, for example, will probably have no need for a wireless microphane
system or wireless monitoring since he is in a fixed location and you can easily hide
the cords that connect his systems to the mixer.

Don't forget that removing the cords also cleans up the worship space, which
provides a better visual experience for the congregation.

Three Applications That Can Really Benefit:

Wireless in Drama Productions

Shure offers a booklet entitled ‘Audio Systems Guide for Theater Performances’
which covers much of this in greater detail. You can get this guide for free by calling
Shure or visiing www.shure.com/literature. Much of it applies to drama productions
in houses of worship, therefore we will not go into too much depth on this subject here.

However, drama productions, skits, and ;
other presentations are becoming more and
more part of the overall worship. Wireless
microphone systems and wireless personal
monitering systems can ...

» blend in with even the simplest costumes
to provide clear audio with no distractions.

* allow the actors to discreetly hear the
director's feed or music cues - and & :
even dialogue prompts during the performance - without the knowledge
of the congregation.

* clean up the overall sound in the house, since there is less need for
monitor loudspeakers.

* let people speak more naturally, allowing the audience to hear all the subtleties
of the dialogue.

Easter and Christmas pageants are often a focus of the year's worship. Wireless
systems can help improve the overall experience for the people on the piatform, the
musicians accompanying the presentation, as well and those riveted to their seats.




Portable Churches or Off-site Services Houses Of

Your wireless microphone systems and

]
personal menitoring systems can quickly turn Wo rSh l p

even the sparsest room into a great worship .
Guide

Since you have fewer cables to tape down,
no bulky wedges to carry, and the mixes and levels can all be preset, you can be set
up and start the service far faster than you might expect. You can also tear down
quickly, allowing you more time on the service and less time packing up.

One praise leader for a ‘portable church’ describes his solution as follows:

“t have a small rack with all the systemns in it preset. | have a briefcase with all of
our wireless mics and monitors in it. That's all | need. And I know we'lf get a consistent
mix right out of the briefcase.

All the time we used to spend sefting up has been eliminated and there is almost
nothing to unfoad from the van or load back up once we are at our time fimit.

When you're a portable church and you're paying for the room by the hour, every
minute you save is huge to us and our worshippers.”

Christian Touring Rock Bands and Traveling Praise Bands

For bands that travel, personal monitoring systems are becoming more and more
common. Beyond the ability to clearly hear the desired mixes wherever you are on the
stage or platform, your band will also realize the following advantages:

* far less equipment to transport
* faster set-up
* more consistent mixes

* certainty that you will aiways have enough monitor mixes
(by use of an opticnal monitor mixer)

* less reliance on the skills or availability of the on-site monitor
or sound engineer

Additionally, by using wireless systems throughout, you can work with neariy
any space without fear of adding cabies to an already crowded area or having
to waii for the entire performance to end before collecting all your gear.

All in all, with the combination of wireless microphone systems and personal
monitor systems, you put the control in your team’s hands and leave less to chance.
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@}mr:wg},’ TAKING YOUR SOUND TO THE NEXT LEVEL

No single booklet, no matter how lengthy, can serve as a complete HOW TO
guide for the diverse needs of house of worship sound or the range of people - from
volunteers to experts — who are tasked with coordinating the systems that deliver this
sound.

For this reason, we have tied very hard to keep our focus on wireless
microphone systems and personal monitoring systems, as well as the other
components and systems they directly touch. We have also tried to present this
material in a way that is accessible to any reader, even those who have just recently
been asked to help with the sound system.

The good news is that we, at Shure, have plenty of resources available for those
who are looking to design or improve their house of worship sound:

How to lea_[_r! more

For more ediicational booklets. ..
* Look at our growing list of Shure publications online at
www.shure.comy/literature

These guides are available free of charge either online or by mail. To request your
complimentary copies, call one of the phone numbers listed on the back of this booklet.

Availabie publications include:
* Audio Systems Guide for Houses of Worship
* Selection and Operation of Wireless Microphone Systems
* Selection and Operation of Personal Monitor Systems
* Audio Systems Guide for Theater Performances

These publications include both more general and more technical discussions
of systems, solutions, acoustics and the nature of sound itsef. They also include
additional lists of resources for the topics they cover.

For answers to any specific questions. ..
* Visit our online knowiedgebase at www.shure.com/kbase.
or
» Contact our Applications Group toll-free at 1-800-25-SHURE (in the US) or via
e-mail at support@shure.com.

Our Applications Group would be happy to answer any questions you might have
about your sound system.
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SIMPLIFY THE PURCHASE PROCESS
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Shure Wireless Microphone Systems

Special Features

E NModbe ; Compatible!’  Budget '[
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BUied 40 $5$
e 32 $$$
o 78 $3%%

Affordable, application-specific wireless

systems, innovative automatic setup features,

reliable performance, Audio Reference
Companding for exceptional wireless clarity.
Smart, hardworking wireless, innovative
automatic setup features, Audio Reference
Companding for exceptional wireless clarity.

Sophisticated, scalable wireless. Full featured
choices for houses of worship that require
powerful solutions, Audio Reference
Companding for exceptional wireless clarity.

Versatile and flexible wireless systems
designed for challenging house of worship
sound. Each UC system features more than
100 fully selectable frequencies.

Premium wireless technology and
performance for the most demanding
houses of worship, unprecedented flexibility
and versatility. Multiple system operation,
interchangeable components, choice of
single or dual channe! diversity receivers.




Shure Personal Monitoring Systems
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Special Features

Affordable, full-featured entry to personal
monitoring, practical alternative to floor wedges,
versatile components that grow with changing
praise and worship band needs.

Clear, consistent monitor mixes. Versatile and
professional quality menitoring, priced to be
accessible to worship musicians,

Wired and wireless personal monitoring options,
rugged and reliable, superb sound.

Wireless monitoring solutions for professional
use, advanced controls and features for iarge,
demanding house of worship needs.

PSM700
Shure Earphones

! ;
N%Omd;;r Budget Special Features
! |

A $ Dynamic driver earphones, single high energy drivers deliver futl

' range sound and isolation from outside noise.
3% Single driver earphones, single low mass/high energy drivers for
high fidelity fuli-range sound and isolation from outside noise.
$$% Dual driver earphones, dual low mass/high energy drivers with an

infine crossover for incredibly accurate, full-range sound and great
isolation from outside noise.
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Additional Shure Publications Available:

Printed and electronic versions of the following guides are available
free of charge. To obtain your complimentary copies, call cne of the

phone numbers listed below or visit www.shure.com/literature.

* Selection and Operation of Wireless Microphone Systems
* Selection and Operation of Personal Monitor Systems

* Audio Systems Guide For Houses of Worship

* Audio Systems Guide For Theater Performances

Our Dedication to Quality Products

Shure offers a complete line of microphones and wireless
microphone systems for everyone from first-time users to
professionals in the music industry-for nearly every possible
appiication.

For over eight decades, the Shure name has been Synonymaous
with quality audio. All Shure products are designed to provide
consistent, high-quality performance under the most extreme

real-life operating conditions.

(o LTI e

ii\\“ g /L,‘:\d}' o

T LN AL o

it's Your Sound"
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Europe, Middle East, Africa:

Shure Europe GmbH. Phone: 49-7131-72140 Fax: 49-7131.721414
Asia, Pacific:

Shure Asia Limited. Phone: 852-2893-4290 Fax. 852-28383-14055
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(Electro-Voice REV UHF Wireless System)




REV URF Wireless - Electrovoice

lof3

http:/fwww electrovoice.com/productfamilies/83-11.html

.

REV Wireless
REYV UHF Wireless

for the House of Worship market (show all products)

REY Link PC
Software
Download

EV’s engineers worked with several of today’s top FOH engincers—as well as customers {Fe@iSHpURNIEs Siged)
audio—and emerged with an improvement to the RE-1. The result? The REV, the best sounding and most
roadworthy professional wireless created in the industry to date.

REV’s optimized analog audio path was developed to provide the truest representation of a wired microphone
sound possible in a wireless system. REV offers two handheld options: a stylish metal compact handle for Concert
and Broadcast, and the user friendly Prescntation Handheld for rental house and other applications. In addition,
REV-Link™ PC software enables remote monitoring, control and programming over a CAN bus connection
through an EV UCC-1 converter.

Want full control? You’ve got it. Click here for more info,

Downloads

REV Users Manual

REV UHF Wireless
REV-BP

>> Read More

The REV-BP is a durable yet very light weight cast magnesium bodypack transmitter for the REV UHF wireless
system. A unique cell phone style beltclip and a flat spring-stell beltclip ship with the product for two wearing
options. The REV-BP also features a detachable antenna, T A4 microphone connector, adjustable RF transmitting
power, a gain adjustment and a one of a kind guitar operation mode.

REV Users Manual
REV Wireless EDS

REV-H

6/24/2008 5:24 PM




REV UHF Wireless - Electrovoice

2of3

>> Read More

The REV-H is an aluminum handheld transmitter with interchangeable microphone heads and a back lit LCD
display. All controls are inside the battery compartment, out of harms way. Matched with the EV 767a, 967,
RE410, or RES10, the REV-H is a world class wireless vocal microphone.

REV Users N—Iwanual
REV Wireless EDS

REV-PH

‘The REV-PH presentation handheld combines the new compact RC2 interchangeable microphone elements and a
rugged ABS resin handle with a user accessible on/off/mute switch. For those applications that call for the
features and performance of the REV system but also need to allow the user to turn the microphone on and off or
momentarily mute,

REV Users Manual
REV Wireless EDS

REV-Receiver-Dual

>> Read More
REV-Dual Two channel REV wireless receiver

REVY Users Manual

REV Wireless EDS
REV-Receiver-Single

>> Read More
REY Link PC SoftwarcDownload(registration required) The REV-Single is a full rack width chassis with a
universal power supply, headphone monttoring, CAN Bus connections, and full front panel controls. For those

applications where just one channel is required or larger installations that cal] for an odd number of receivers.

REV Users Manual
REV Wireless FDS

uccCi

6/24/2008 5:24 PM

hitp://www.electrovoice.com/productfamilies/83-11.htm!




REV UHF Wireless - Electrovoice
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>> Read Moare
USB-CAN bus interface.

UCC1 User Manual

Bosch Comimunications Systems

hutp://www.electrovoice.com/productfamilies/83-11.htmi

6/24/2008 5:24 PM




Exhibit C

(Excerpt from Electro-Voice Brochure for
RE2 UHF Wireless Microphone System)




Clean channel. Clear sound. Clever wireless™
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UHF Wireless Microphone System
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Whether you're performing at the focal rock club, lecturing at
& corporate seminar, or speaking in a house of worship, the
Electro-Voice® RE-2™ brings ease of yse, clear sound,

and ¢lean channels to wireless.

BlectroVoice invented the scanning wireless with

the EV* NRU, and reinvented wireless with the
professional touring RE-1” wireless miarophone
system, which iz currently on tour with Static-X,
Fishbone, and Simple Minds, to naine a few. It's been
applauded by numerous bands, performers, and sound
engineers as a complete wireless solution -- combining
outstanding sound, simple set-up, and roadworthy
construction, Now Electri-Voice has risen to the next
level with the RE-2. A third-generation wizeless system,
it's affordable; professional, and designed for those
who are sertoué abeut their spund.

Where does the performing musician, corporate speaker, or religious leader
gofor professional sound? Te Eectro-Voice, a company that has over 25 years
of experience in wireless innovatiors, The RE-2 wireless system takes frequency
agility to a whele new jevel... professional RE-1 grade power with previously
unmiatched simplieity. You can also be assured that there will be no interference,
drop-outs, or compromised audio guality. Simply press the onie tuuch
Ante-ClearScan™ button and #he receiver finds the clearest channiel in seconds.
That's it. You do your job as a professional performer, without the hassie
and headache associated with many other wireless systems,

The RE-2 brings clean channels. cleax sound, and. clever wireless (o your
performance. Looking for a system that can accommodate glectric guitar or bass?
Simply switch the unit to the unique “guitar” sebting to tun the zeceiver/
transimitter into an optimized guitar wireless system. The RE-Z is also available
with three different microphone elements to it the vocalist's individual style
and application - from: the popular N/DYM 247a dynamic and RE 410
condenser heads o the flagship Electro-Voice™ 767a dynamic head, there is

a sound to suit any need.

BOTYOM LINE: When only the very best in wireless tachnologies
will do, step up to the Electro-Voice RE-2 Wireless...

You perform like 3 pro — now sound like a pro”




Exhibit D
(Shure PG288/PG58
Dual Vocal Wireless System)




Shure - Wireless Systems - PG288/PG58 Dual Vocal Wireless System

lofl

HOME

view larger
print page

Components

[ =g

ABQUT SHURE ARTISTS PRESS EVENTS DEALER LOGIN CONTACT US

PRODUCTS TECH SUPPORT DOWNLOADS SERVICE B WARRANTY

Pro audio Home > Products > Wireless Systems > PG288/PG58
Dual vocal Wireless System

PG288/PG58 Dual Vocal Wireless
System

includes PG88 Dual Diversity Receiver and two (2) PG2/PG58
Handheld Microphone Transmitters. Ideal for lead and backing
vocals in live performance or karacke.

User Guides
PG88 Dual Channel Diversity Receiver
Performance Gear Wireless dual channel receiver.

PG2 Handheld Transmitter
Performance Gear Wireless handheld transmitter.

E;a rch

WHERE TQ Buy

hrtp://www.shure.com/ProAudi0/Pr0ducts/Wirc]cssMicrophones/us_pro...

=9

Shure Home | Product Registration | Careers | Privacy & Security | Legal | Site Map | Site Feedback | Corporate

© 2006-2008 Shure Incorporated

6/24/2008 11:31 AM
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Shure PGX Wireless |

The New Breed of Shure Wireless Systems

Created for active musicians and presenters who also manage their own !
sound, Shure PGX Wireless improves your performance and simplifies your
setup.

Innovations such as automatic freguency selection and automatic
transmitter setup make wireless quicker and completely worry free. PGX
systems now feature Shure’s patented Audio Reference Companding,
delivering the crystal clear sound guality that pro audio engineers trust.

PGX gives you 9 systems to choose from and tour-tested wireless for
guiiars, instruments, and vocal mics — including the legendary SM58®vocal
microphones. It's the best-sounding, simplest choice in wireless, from the
leader in live performance sound.

Table of Contents

SystemComponents. . . ......... . i e 2
PGX4 ReceiverFeatures. . ... ... .. .. i iiiiinanann. 3
FrontPanel . . .. ... . . .. .. .. 3
BackPanel .. ... ... . . ... ... 3
PGX2 Handheld Transmitter. .. ........... ... ... iiivvennn, 4
Changing Batteries .. . ... ... .. ... .. ... . 4
Adjusting Gain. ... .. .. ... 4
PGX1 Bodypack Transmitter ............... ... ... . .. ..... 5
Wearing the Bodypack Transmitter. . ................... ... ... 5
Changing Batteries . . ... ... .. ... .. .. ... ... 5
Adjusting Gain. ... ... 5
SingleSystem Setup. ........ .. i i i e 6
Multiple System Setup .......... ... . i it 7
Manual Frequency Selection (receiveronly). .. ............ ... .. 7
Troubleshooting ........... ... ... .. . i i i 8
Lockingand Unlocking Controls . .. ... ... ....... ... ... ..... 8
Specifications . ....... ... i i i i i i e 9
Replacement Parts .......... ... . . i 10

Patent numbers 6,597,301, 5,794,125, and 5,682,057
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(Shure Introduction to Wireless Systems)
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Introduction to Wireless Systems

Wireless microphones have becorme increasingly popular as their sound quality, reliability, and cost have improved. This
booklet is intended for pecple who are using a wireless microphone for the First time, or who are trying to decide which

model to purchase to suit their particular needs. It provides a basic understanding of how wireless micrephone systems
work and what level of performance can reasonably be expected from them,

Why Use A Wireless Microphone System?

Wireless microphone systems serve one important purpose: to efiminate the cable which connects the micro phone {or
musical instrument) to the sound system, This gives the user greater freedom to move around, without being restraired by
a cable. In general, one w reless system replaces one standard wired microphone in a typical sound system. For example, a

wireless system specificall y designed for use with electric guitar (or bass) replaces the cable that links the instrument to its
amplifier.

System Components and What They Do
A wireless system consists of three main compenents: an input device, a transmitter, and a receiver. The input device
provides the audio signal that will be sent out by the transmitter. It may be a microphene, such as a handheld vocalist's

madel, or a lavalier "tie-clip” type. With wireless systems designed for use with efectric guitars, the quitar itself is the input
device.

headworn micrapnane

body-puck
transmitter
Y

body-pock
transmitter

guitar coble

NG

The transmitter handles the conversion of the audio signal into a radio signal and broadcasts it through an antenna, The
antenna may stick out fromn the bottom of the transmitter or it may be concealed inside. The strength of the radio signal is

limited by government regulations. The distance that the signal can effectively travel ranges from 100 feet to over 1,000
feet, depending on conditinns.

Transmitters are available in two basic types, One type, called a "body-pack” or "helt-pack" transmitter, is a small box about
the same size as a packet of cigarettes. The transmitter clips to the user's belt or may be worn on the body. For instrument
applications, a body-pack zransmitter is often clipped to a guitar strap or attached directly to an instrument such as a
trumpet or saxophone. In the case of a handheld wireless microphone, the transmitter is built into the handle of the
microphone, resulting in a vireless mic that is anly slightly larger than a standard wired microphone. Usually, a variety of
microphene elements or "heads” are available for handheld wireless microphones. All wireless transmitters require a battery
(usually a 9-volt alkafine type) to operate.
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Diversity

The job of the receiver is to pick up the radio signal broadcast by the transmitter and change it back into an audio signal.
The output of the receiver ts electrically identical to a standard microphone signal, and can be connected to a typical
microphone input in a sound system. Wireless receivers are available in two different configurations, Single antenna
receivers utilize one receiving antenna and one tuner, similar to an FM radio. Single antenna receivers work well in many
applications, but are sometimes subject to momentary interruptions or "dropouts” in the signal as the person holding or
wearing the transmitter maves around the room.

Diversity receivers often p-ovide better wireless microphone performance. A diversity receiver utilizes two separate
antennas spaced a short distance apart and (usually} two separate tuners. An "intelligent™ circuit in the receiver
automatically selects the Letter of the two signals, or in some cases a blend of both. Since one of the antennas will almeost
certainly be receiving a clean signal at any given mement, the chances of a2 dropout occurring are reduced.

Most wireless receivers oparate on AC power, although smail battery-powered models (similar in size to a body-pack
transmitter) are available “or portable use such as mounting to a video camcorder.

How a Wireless System Works

A conventional wired micrephone converts sound waves into an electrical audio signal that travels to the sound system
through a cable. A wireless microphone system goes one step further, and converts the audio signal created by the
microphene to a radic sigral which is sent to the sound system through the air by a transmitter. The radio signal is similar to
those used by television and FM radio stations. The receiver tuned to the same frequency as the transmitter picks up the
radie signal, converts it back into an audio signal, and feeds it to the sound system through a short cable. The receiver is
usually located near the rest of the sound system.

Each performer or presenter using wireless at a particular location (a theater, church, or school, for example) must use a
system operating on a different frequency. Wireless systems at one location cannot "share” frequencies because they would
interfere with each other, st as if two television stations in the same city tried to broadcast on the same channel. If two
performers at one location try to use the same frequency at the same time, neither one will be picked up clearly. This
potential for interference limits the number of wireless systems that can be used simultaneously at one venue, Reputable
manufacturers and dealers of wireless systems can assist with selecting the appropriate frequencies for your needs.




Choosing a Wireless System
Choosing a wireless system is really a series of choices relating to the individual
components {input device, transmitter, and receiver) that make up the system, and their
suitability for your specific application.

The input device and transmutter are chosen based on the source to be miked. For example,
some typical input device/transmitter combinations and their applications are:

a handheld microphone with built-in transmitter (for vocalists)

a lavalier or "tie-clip* microphone and body-pack transmitter {for lecturers or stage actors)

a headworn microphone and bedy-pack transmitter (for singer/dancers, aerobics instructors, etc.)
an instrument microphonz and body-pack transmitter {for horn or woodwind players)

a shert cable and body-piack transmitter (for connection to an eiectric guitar, bass, or keyhboard)

The process of selecting the micrephone component of your wireless system {in terms of pickup pattern, frequency
response, etc.) is the same as for selecting a wired microphone te be used in the same applicaticn. The fact that a
microphane is wireless does not eliminate the need to consider acoustic issues such as proper microphone and loudspeaker
placement to minimize feedt-ack, for instance.

Choosing the type of receiver - single antenna vs. diversity - is more a function of where the wireless system will be used,
rather than what it will be used for, Single antenna receivers perform well when operating distances from transmitter to
receiver are short, or in envi-onments where the likelihood of signal dropouts is low. Diversity receivers should be chosen
whenever operating distances may be longer, when the transmitter user may walk behind walls or through doorways, or in
environments where the potential for dropouts is greater due to the presence of metal structure or external sources of radio
frequency interference,

How a Wireless System Cuonnects to your Sound System

A wireless system connects to the rest of your sound system in the same way that a standard wired microphone connects.
Almost all wireless receivers put out a signal that is electrically idertical to that of a wired microphone, so the ocutput jack of
the receiver simply connects to the same input cn the audio mixing consale (or mixer/amglifier) where - the microphone had
beer connected. A wireless system designed for electric guitar replaces the cable from the guitar to the amplifier. A short
cable connects the guitar to the transmitter, and another short cable connects the receiver's output jack to the input jack on
the guitar amplifier.




Because each user may be talking, singing, or playing at a different volume, each wireless system must be coennected to a
separate input on the sound system so that the level of each wireless microphone can be adjusted individuaily, Depending
on the type of input connect ons that your sound system has, you may need an adapter cable to properly interface the
output of the wireless receiver to the input of the sound system. Your local wireless system dealer can usually provide the
proper adapter if necessary.

For Those who would like to learn more about wireless ...

A more comprehensive discussion of the technical aspects of wireless systern selection and operation is bayond the scope of
this booklet. Ancther Shure document, the Selection and Operation of Wireless Microphone Systems, discusses the setup,
operation, and troubleshooting of wireless systems in greater depth.

... or Microphone Techniques in General

For mare information about cheesing and positioning microphones for various musical instruments, consult Shure's
Microphone Technigues for Music -- Studio Recording (Adobe Acrobat, 677KB). The basics of microphone and mixer selection
fer video recording applicaticns are covered in the Shure Guide to Audic Systems for Video Production (Adobe Acrobat
B16KB). The same topics as zhey relate to house of wership sound reinforcement are covered in Shure's Guide to Audio
Systems far Houses of Wership (Adobe Acrobat 1,456KB). You may order the paper copy of these booklets as well as
brochures on alt Shure wireless systems, microphones and other Shure sound reinforcement products through our on-line
Literature shopping cart.
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