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Re: Comments to Further Notice of Proposed Rulemaking  
 Amendment of Parts 15, 74, and 90 of the Commission’s Rules Regarding Low Power 

Auxiliary Stations, Including Wireless Microphones 
 WT Docket Nos. 08-166,  08-167; ET Docket No. 10-24 
 

 
 
Dear Chairman Genachowski: 

As the Music Director for the television series “American Idol,” I have the privilege of witnessing firsthand 
the cultural power and reach of music performance in our country.  I have been blessed with this 
assignment along with many others in my career, including Music Director for the Grammy® Awards, the 
Super Bowl XLIII Pre-Game Performances, the NAACP Image Awards, and most recently, the PBS 
special “In Performance at The White House – A Celebration of Music from the Civil Rights Movement” to 
name a few.  These projects compliment my many years as a recording and touring musician, during 
which I have had the honor to serve as Music Director for such artists as Whitney Houston, Ray Charles, 
Alicia Keys, Christina Aguilera, and Beyonce Knowles. 

On “American Idol” and in the productions mentioned above, we would simply not be able to deliver the 
entertainment value millions have experienced without the use of wireless microphones.  It is interesting 
to note that with all the diversity of background, appearance, style, and musical thrust of the contestants 
on the show, the common thread of their performances is that they must deliver their best through the 
wireless microphone. 
 
Although I have been fortunate to play a part in many highly visible television productions, my career as a 
musician developed like that of most of my comrades -- through performing live in clubs, theaters, 
churches, festivals, and arenas.  Over the course of my career, wireless microphones, monitors, and 
instrument systems have become standard infrastructure in the craft of performing music.  It is 
inconceivable to me that today only musical productions produced for broadcast would qualify for FCC 
licenses for their wireless gear.  This simply leaves out the majority of live music performed in this country 
and around the world. 
 
Musicians, producers, sound engineers, rental companies, and venues all come in contact with wireless 
microphones, monitors and intercoms in the course of their daily work.  These products are the tools of 
our trade, and we invest in them, operate them with skill, and absolutely rely on their flawless 
performance.  The prospect of random interruption to this equipment strikes fear in the hearts of 
performers and technicians alike.  It can mean the difference between success and failure in a live 
performance -- the difference between audiences who got what they paid for and those who did not. 
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If in the future obtaining a license to operate our wireless microphones could mean the difference 
between a performance free form interference and one that is not, the professional music community will 
be the first in line to get licensed.  Our livelihood, and the joy that American musical performances bring 
to this country and to the world, depends on it. 
 
Please consider the live music production community in the expansion of Part 74 license eligibility for 
wireless microphones. 
 
 
Very truly yours, 
 

 
Rickey Minor 
Minor Productions, Inc 
 
 


